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THE 


KARN 4°” ORGANS, 


Manufactured by D. W. EARF & 30., 
WOODSTOCK, ONTARIO, CANADA. 











The Karn Organ is a reproduction of the Pipe Organ in 
niniature, of pre-eminent value as an effective music exponent for 
the Home. 

OUR AIM has not been to see how cheaply an organ can be 
built, BUT HOW CHEAPLY A FIRST-CLASS ORGAN can be made. 


OUR CLAIM is that we are building organs equal to, if not’ 


surpassing, all others, at the very lowest reasonable prices. 





COMPARISON OHEERFULLY INVITED. 


New Illustrated Catalogue & Price Lists Free of the 
Sote.EvRopean AGENTS : 


THE SCHREIBER PIANO CO, 


18, BERNERS STREET, LONDON, W. 





————— 
Special Wotices. 


ROYAL ALBERT HALL, THURSDAY AFTERNOON 
NEXT, May 3!, and WEDNESDAY EVENING, June 20. 


ADAME CHRISTINE NILSSON’S TWO FAREWELL 
APPEARANCES. 


MADAME CHRISTINE NILSSON.—Mr. Kuhe begs to announce 

two GRAND CONCERTS, on THURSDAY AFTERNOON, May 31, 
at Three, and WEDNESDAY EVENING, June 20, at Eight, when Madame 
Christine Nilsson will make her last appearance in public before retiring into 
private life. 


ADAME CHRISTINE NILSSON will sing aria, “ Elsa’s 
Dream” (‘‘ Lohengrin”) (Wagner) ; sacred song, “I know that my Re- 
deemer liveth” (** Messiah ”) (Handel), aria, «‘ Jewel Song” (“Faust ”) (Gounod) ; 
and duet, ‘‘La Luna Immobile” (‘‘ Mefistofele”) (Boito), with Madame 
TREBELLI. at the FIRST CONCERT, THURSDAY AFTERNOON NEXT, 
at Three. 


MADAME CHRISTINE NILSSON, MAY 31, at Three. 
Madame TREBELLI, Mr. SIMS REEVES, Mr. BARRINGTON 
FOOTE, Mr. HENSCHEL, Miss KUHE (Solo Pianoforte),, Mr. W» G. 
CUSINS. Conductor. 


ROYAL ALBERT HALL.—Madame CHRISTINE NILSSON, 

THURSDAY AFTERNOON NEXT, May 31, at Three, and WEDNES- 
DAY EVENING, June 20, at Eight. Accompanist, Signor Bisaccia.— Tickets : 
Boxes, from £2°2s. to £5 5s.; amphitheatre stalls, 12s. 6d. ; area, 20s. 6d. ; 
balcony, 7s. and 5s, ; orchestra, 3s.; gallery, 2s., to be obtained at the Hall ; 
of the usual Agents; and at Austin’s Ticket Office, St. James’s Hall.—N. Vert, 
6, Cork-street, W. 




















To the Trade and Profession. 





OLD 
VIOLINS. 


PVA AAR RF 


MESSES. BEARE AND SON, Manufacturers and Importers 
of every Description of Musical Instruments, Strings, Fittings, &c., 
34, Rathbone Place, London, W., 
Invite an inspection of their collection of old Violins, 
All genuine examples of the-celebrated old Masters. 
jOver 300 old instruments from which to select. 


Old Violins from £5. 

Old Tenors from £5. 

Old Violoncellos from £10. 
Old Double Basses from £15. 


Sole Wholesale Agents for James Tubb’s celebrated Bows. 

Bows by the old makers also frequently in stock. — 

Tested strings unequalled for re and equality of tone. 

Repairs of every kind of Musical ment executed promptly by 
experienced workmen. 


BEARE AND SON, 












$4, RATHBONE PLACH, LONDON, W. 





M®- W. G. CUSLINS has the honour to announce that he will give 

his ANNUAL MORNING CONCERT at ST. JAMES’S HALL, on 
THURSDAY. June 7, at 3. Vocalists, Madame Nordica and Mr. Santley. 
Instrumentalists : Violin,SenorSarasate ; violoncello, Signor Piacti; pianoforte, 
Mr. W. G. Cusins. Mr. W. G. Cusins has great pleasure in announcing that 
Mrs. Kendal has kindly consented to recite. Tickets, One Guinea, 10s. 6d., 
5s., 3s., and Is., to be had at Austin’s Office, St. James’s Hall, the usual 
Agents ; and of Mr. W. G. Cusins, 40, Montagu-square, W. 


R. HANS von BULOW’S BEETHOVEN CYCLUS, at St. 

James's Hall, consisting of four recitals, on Monday afternoon, June 4, and 

Tuesday afternoons, June 12, 19, and 26, at 3 o'clock precisely. Sonatas, varia- 
tions, &c., for pianoforte alone. 








DE. HANS von BULOW’S BEETHOVEN CYCLUS.— 

Subscription for, the four recitals (reserved stalls), £1 11s, 6d, Single 
tickets—reserved stalls, 10s. 6d. ; balcony, 5s. ; area, 2s. 6d. ; admission, 1s.—At 
Austin’s office, St. James’s Hall, and usual agents.—N. Vert, 6, York Street, W. 


ME 24 MRS. HENSCHEL’S VOCAL RECITALS. 








R. and MRS. HENSCHEL’'S VOCAL RECITAIS, 
PRINCES’ HALL, FRIDAY AFTERNOON, June 1, and MONDAY 
AFTERNOON, June 18, at Three. me of the First Recital, Friday 
Afternoon, June 1, at three: Duet from “‘ Joseph” (Mehul), Mr. and Mrs. 
Henschel; : V Meinnicht” (J. 8. Bach), seranata from “ Agri ina, 
aria frem ‘‘ Almira” (Handel); Cra o's song from Goethe's *‘ Claudine 
von Villa Bella” (Beethoven), Mr. Henschel ; ‘‘Connais-tu” from “ Mignon” 
(A. TEomas 4‘ L’Abeille” (Widor), romance from “Actéon” (Auber), Mrs. 
Henschel ;  “ Archibald 





Douglas,” ballad (Loewe), Mr. Henschel; dom ; 


enschel ; 
“ Gondoliera ” (Op. 38a) (Henschel), Mr. and Mrs. Henschel ; five 
“The Cyclus,” “ Die Wintereise” (Schubert), Mr. Henschel; “ 


three songs feom Kingsley’s ‘‘ Waterhabies” (Henschel), Mrs. hel ; dvet 


from “ Le Nouveau eur de Village” (Boieldieu), Mr. and Mrs. el. 
Tickets, 7s. 6d., 3s., and 1s., at Princes’ Hall and usual Agents,—N. Vert, 6, 
Cork-street, W. Aepscree see ott cos ; : 


orld. 
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Fnstitutes and Colleges. 


es 


ROYAL COLLEGE OF MUSIC, KENSINGTON GORE, 
LONDON, 8.W. 
Incorporated by Royal Charter, 1883. 
President - - H.R.H. the PRINCE of WALES, K.G. 
Director - Sir GEORGE GROVE, D.C.L., LL.D. 


Next College Concert, June 7th, at 7.30 p.m. 
The Half Term will commence on June 6th, 1888. 


Regulations may be obtained from the Registrar, Mr. George Watson, at 


the College. 
CHARLES MORLEY, Honorary Secretary. 


RINITY COLLEGE, LONDON. For MUSICAL EDUCA- 
tion and Examination, &c., and for the Granting of Certificates and 
Diplomas in Musie. Inst. 1872. 
President - - The Earn of ABERDEEN. 





LOCAL EXAMINATIONS IN INSTRUMENTAL AND VOCAL MUSIC. | 


Arrangements are being made for holding Examinations in Vocal and 
Instrumental Music at the following, amongst other, centres :—Southport, 
Preston, Newcastle, Glasgow, Edinburgh, Ayr, Galashiels, Kelso, Sleaford, 
June 4-9; Bristol, Exeter, Salisbury, Taunton, Southampton, Cheltenham, 
Tiverton, Weymouth, June 11-16; Liverpool, Swindon, Newport, Brighton, 
Surbiton, Harrogate, June 18-23; Manchester, Eccles, Stockport, Colchester, 
Bury St. Edmunds, Yermouth, Ipswich, Coventry, Ramsgate, June 25-30 ; 
Leeds, Lancaster, Bradford, Cleator Moor, Keighley, Stafford, Bangor, July 
2-7; London, July 9-14; Birmingham, Leicester, Bedford, Leamington, 
Shrewsbury, Sheffield, Wisbech, July 16-21; Wolverhampton, Walsall, 
Blackburn, Halstead, Croydon, July 23-28. These dates are subject to 
alteration. 

Applications for particulars and regulations should be made to the Secre- 
tary, Trinity College, London, or to the Local Secretary of the centre. 
complete list of the latter can be had from the College. 

By Order of the Academical Board. 

Mandeville Place, Manchester Square, W. 


GUILD OF ORGANISTS, 
Strand, W.C. 


The Council of the Guil-1 offer a Prize of Five Guineas for an Anthem suitable 
for Harvest and General use. ‘The Competition is open to Associates and 
Members of the Guild only. 


For Conditions, &c., address the Hon. Secretary, Staines, Middlesex. 





35, Wellington Street, 





if USIC SCHOOL—CHURCH OF ENGLAND HIGH 

SCHOOL for GIRLS (Limited), 6, Upper Baker-street, Regent’s-park. 
—Head Music Mistress, Miss Macirone, late Professor of Royal Academy of 
Music. Fee, three guineas per term. Children from 8 to 13 allowed to begin 


and continue for two guineas per term. Pupils not in the School pay an 
entrance fee of one “egre The fees payable in advance. Papils wishing to 
join Violin Class under Mdlle. Gabrielle Vaillant, to send in their names to 
Miss Macirone. Examinations for Three Free Scholarships take place, as 
usual, in May.—F. J. HOLLAND, Chairman. 


RoOxAt ITALIAN OPERA, COVENT GARDEN,—Season 
1888.—Under the Management of Augustus Harris. 








ADAME ALBANI as LA CONTESSA, in LE NOZZE DI 
FIGARO, on SATURDAY, May 26. 


ADAME ELLA RUSSELL as SUSANNA in LE NOZZE 
DI FIGARO, on SATURDAY, May 26. 


MADAME SIGRID ARNOLDSON as CHERUBINA in LE 
NOZZE DI FIGARO, on SATURDAY, May 26. 


GIGNOR COTOGNI os FIGARO and Signor DEL PUENTE 
as IL CONTE in LE NOZZE DI FIGARO, on SATURDAY, May 26, 


MARAME MINNIE HAUK as CARMEN, in CARMEN, 
On MONDAY, May 28. 


DLLE. MACINTYRE as MICHAELA ; Signor RAVELLI 
as DON JOSE ; and Signor DEL PUENTE as IL TOREADOR, in 
oT on MONDAY, May 28.—ROYAL ITALIAN OPERA, COVENT- 


O O8GANISTS.—For Professional Practice, Teaching, or 
Concert purpose, and Home use, the “ Bach Model” Pedal Instrument 
is only reliable substitute for a pipe organ. Vor design, improved action, 
connections, and tone, it embraces the merits of the highest class instruments ; 
and without paying an exorbitant price you may have an instrument with 
organ measurements that removes the deficiencies hitherto experienced in 
pe instruments.—Apply for illustrated lists, terms, and prices, to J. L 
cholefield, Musical Instrument Manufacturer, Huddersfield, 























T° COMPOSERS.—A University man of Experience (Prizeman 
in English Verse), writes words for Songs, Ballads, Cantatas, &¢.— 
Address Magister, Mostcat WoRLD Office, 12, Catherine-street, Strand, W. 





Publishers’ Announcements, 


‘* A rerfect little gem of a composition.”—Truth, 22nd Dec, 1887. 
** A richly-harmonised melody.”--Court and Society. 
“‘ An elegant piano romance.”— Standard. 
“ A charming little sketch.” —Court Journal. 


RESIGNATION . Pianoforte solo. By EuGene WAGNER 
Post free 1s. 6d.—Charles Woolhouse, 81, Regent Street, London, W. 





JUST PUBLISHED. 
4 Bag aretha EXERCISES for the Pianoforte, on the Deppe 
. principle, systematically arranged by C. A. Ehrenfechter. Price, 2s. 6d., 
net. 


London: WEEKES & Co., 14, Hanover Street, Regent Street, W. 


The Universal Circulating Music Library 


(ESTABLISHED 1854.) 
IS THE LARGEST IN THE WORLD. 


SUBSCRIPTION. £22s. PzeR ANNUM, £1 8s. PER Hate YEAR, &c. 


yusie can be selected at end of term, as subscribers’ property, 
equal to one-half of their subscription at full price, All Music, English 
and Foreign, &c., promptly supplied.—For Prospectuses apply to 
CHARLES WOOLHOUSE, Proprietor, 
81, REGENT STREET, LONDON, W. 














THE ART OF SINGING. 





New Edition, Revised & Improved, of 
A COURSE OF STUDY AND PRACTICE FOR 
THRE VOICE, 


By T. A. Wallworth. 
A Method as used by the Author in the Royal postiemny of Music, and upon which he has 
cultivated the voices of his Pupils, Madame Alwina Valleria, Mr. Iver M’Kay, and other 


successful Vocalists. 
Full Music Size, price 7s. 
London: HAMMOND & CO. (late Junin), 5, Vigo Street ; and of the Author, at his 
residence, 86, Wimpole Street. 





IN SIX GRADES. 
Price Two SHrtuines Eacu. 


-Under the Sanction and er of the Rev. Sir Frepertck A. Gore 
OvsE.EY, Bart., M.A., Mus. Doc., and of Sir G..A..MacraRREN, Mus. Doc. 


THE MUSICIAN: 


A GUIDE FOR PIANOFORTE STUDENTS 
By RIDLEY PRENTICE. 

ConTAINS ANALYSES OF WELL-KNOWN PIECES PROGRESSIVELY ARRANGED, 
ENABLING THE PuPiL TO UNITE A STUDY oF Mosicar Form ,WitH THE 
ORDINARY PIANOFORTE PRACTICE. 

Saturday Review.—‘‘ We are far from suggesting that there is any royal 
road for acquiring technical knowledge, but we are quite certain Mr. Ridley 
Prentice’s road is in every way the pleasantest that has yet been laid before 
any pianoforte student.” 

Academy.—‘‘A knowledge of form is imparted in simple and pleasant 
language. We heartily commend it to all who desire to understand, satisfac- 
torily interpret, and enjoy beautiful music.” 

Graphic.—“ Written with the'laudable purpose of helping the pianoforte 
student to understand and-enjoy beantifal law 4 ™e 

School Board Chronicle.—‘“‘ A useful book for earnest teachers.” 

Musical Review.—‘‘Mr. Ridley Prentice has newly developed an impor 
tant though much neglected branch of the teacher’s duties.” 

Monthl Musical Reeord.—'*No more valuable work of the kind is in 


existence. ‘ 
W. SWAN SONNENSCHEIN & CO., Paternoster Square: 
And all Book and Musi; Sellers, 





ROBINSON & CLEAVER’S 
ROYAL IRISH CAMBRIC POGKET-HANDKERCHIEFS. 


Samples and Price Lists Post Free. 
Per co egremie 1s. 2d. ; Ladies’, 2s. 44d. ; Gents 


Hemstitched—Ladies’, 2s. 114d.; Gents’, 4s. 11d, 


——:0:—— 
Ue 


By AppPomnrMeNnTs To THE QUEEN AND THE 
Crown Princess oF GERMANY. 


ON: AND OLBAVER, ‘BELFAST. 
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Professional Cards; ; 


The subscription for a“ card” space in these 
elumns is £1 ‘10s, for six months, and £1 
ber quarter—payable in advance, including copy 
of the paper each week. Subscriptions should be 
sent to the office of Tuk Musicat Wor.tp 
12, Cepherane Street, Sirané, saukaitied W. ait 





donieeinen pt Composers. 


Mr. FREDERIC H. COWEN, 
73, Hamitton TERRACE, 
St. Joun’ s Woop, N. Ww. 





Mr. F. KILVINGTON HATTERSLEY, 
A.R.A.M, 
(Professor of the Pianoforte, Composer, and Conductor’, 
17, FINSBURY PARK VILLAS, 
GREEN. LANES, N. 


Mr. ALBERT VISETTI 
(Professor of Singing, Composer, and Conductor’, 
12, WESTBOURNE PARK TERRACE, W. 


Madame SIDNEY PRATTEN..~—~- 
(Guitar, a oe hee moive Wood and Straw 


22A, DoRSET STREET, PORTMAN 1 SQUARE, W. 


Mr. F. St. JOHN LACY 
(Professor of Singing, Composer. and Vocalist; \baritone), 
Fitzroy Mansion, CHARLOTTE STREET, 


Fitzroy Square, W. 
Mr. H. MARTYN VAN LENNEP 


(Teacher of Singing, Composer, and Conductor), 
Address—7, Wimpote Street, 


fie OF CAVENDISH Sguarz, W. 


Mr. G. ARTHUR HIGGS, F.C.O. 
L. Mus. and Tallis Gold Medallist. T.C.L. Pupil of 
Mr. Albert Visetti. Teacher of Singing, Harmony, Con- 
ductor, and Vocalist. (Baritene.) 


Address—T RINITY irises Lonpon, Ww. 

















Tiedt geieanad 


Madame VALLERIA 
(Opera and Concerts), 
Boswortu Houser, Huspanp’s Boswortu, 
Rucpy. 











Miss EDITH DESMOND 
(Opera and Concerts), 
clo NoLan & JAcKson. 
Miss KATE FLINN 
(Concerts and Oratorios), 
41, WELBECK STREET, 
CAVENDISH SQUARE, W. 
Mdlle. vERwl f 
(Opera and Concerts), 
7, CHESILTON Roap, Munster Park, 
Futuam, S.W. 


Miss AGNES LARKCOM 


Has removed to 
158, Portspown Roan, W. 


Madame ISABEL GEORGE, L.R.A.M. 
(Concert and Oratorio), 
> ALBANY Pusscsarkl REGENT s be N. Ww. 




















Were: 


Gontealtos. 


Miss JOSEPHINE “CRAVINO — 
(Concerts a td Oratorio , 
2, SEDGMOOR VILLAS, 





_tvate Lessons given. CAMBERWELL, S. E. 
Miss MARY E. DAKIN, R.A.M. 
(Mez. Sop:), 
Ballad Oratorio, &c. 


31, Mormouin Roap, 
BaySwaTER, Lonpon, W. 


Miss LENA LITTLE 
42, NorFoLk Cousin, Hype Park, W. 





Contraltog.—Conzinued. 
Madame OSCAR POLLACK 


(Concerts). 
56, Ducuess Roan, 
_EbcpasTon, Birwincuaw. 





Tenors. i iebons 
Mr. BARTON McGUCKIN 
(Operas, Concerts, and Oratorio’, 
c/o Mr. ALFRED Mout, 
26, O_p Bonp Street, W.. 
Or, Or, 270, ELGIN AVENUE, Maina VALE, V WwW. 
Mr. ARNOLD BREEDEN 
(Concerts, Oratorio, and Opera), 
Address—N. VERT, Esq., 
_ «6, Cork Street, W. 
Mr. SEYMOUR JACKSON 


(Concerts and Oratorio), 


Op TRaFFoRD, MANCHESTER. 





Mr. PAYNE CLARKE 


(Concerts and Oratorio), 


28, DEVONSHIRE STREET, IsLincTon, N N. 


Mr. Jj. DALGETY HENDERSON, 
'. Goruic Lope, 


LorpsHiP Lang, S. S.E. 


Mr. REDFERN HOLLINS, 
30, St. STEPHEN’S AVENUE, 
SHEPHERD'S Bus, W. 


Mr. BERNARD LANE, 
60, WESTBOURNE PARK ViLLas, W. 


Chevalier EDWARD SCOVEL 
: (Opera, Concerts, and Oratorio), 
Hotei ve L’Evrope, 
_ Mizay, I ITALY. 








Mr, W. ESMOND, 
24, UP! UPPER Mount Street, Dusiin. 


Bit Bil £IF _ Baritones. 


Mr. WALTER CLIFFORD _ 
(Oratorio, Opera, and Concerts), 
clo N. Vert, Esq., 
Sn CORK STREET: W. 
Mr. FREDERIC KING he. 
(Concerts and Oratorio), 
19, CANFIELD GARDENS, S S. HAMPSTEAD. 








Mr. NORRIS CROKER, 
EGREMONT, CROXTED Roap, 
West Dutwicu, S.E. 
Mr. JOSEPH LYNDE 
(Oratorio, Opera, and Concert 
63, STAFFORD P? . 
BuckINGHAM Gate, S. W. 
Mr. ALBERT REAKES ne ae 


(Bass-Baritone, of the *‘ London Ballad Singers,” 
Oratorios, Concerts, &°c.), 


30, LANCASTER Roap, 
UieS sou) 86 3280 Noting Bitz, W. 
Herr RAGNAR GREVILLIUS 
‘Concerts, Oratorio, and Opera), 
70, PoRTSDOWN Roap, Maipa VALE, W. 




















Mr. WATKIN MILLS requests that all 
communications respecting engagements 
be sent to his new address, Hci 
Road, Roehampton Park, S.W.- 


Mr. “FRANK "CELL © 
st and Ora: 
c/o Mr N 


. VERT;'6) ‘Cont St., 
Bur.incton Garnens, W, 


arp. 


Mr. W. T. BARKER 
(Ooncerts, At Homes, Receptions), 
49, Espury Strret, Bercravia, S.W. 














Pianoforte. we te) 


Mr. G. PRADEAU 
(Lessons and Recitals), 
I, Stowe Roap, 





SHEPHERD’s Busu, W. 








Simplified,” 10S. 6d. 





Guitar. 

Madame SIDNEY PRATTEN, Guitariste, 
Instructress. to H.R.H. the Princess Louise, 
has returned to town, 224, Dorset STREET, 
PorTMAN SQUARE, W., where may be had 
her celebrated book, “ Learning the Guitar 





. ga orm, Pais Violin. 
Mr. ALLAN CAMPBELL 
(Formerly Pupil of Mr. Henry Holmes and Dr. S.S. Wesiey), 

23, THICKET Roap, 
Pupils visited and received. _ ANERLEY, S.E. 
Mr. LESLIE CROTTY and 
Madame GEORGINA BURNS, 
c/o Mr. ALFRED Mout (sole agent), 
26, OLD Bonp STREET, Ww. 


Miss AGNES: JANSON 1 requests ‘that all 
communications respecting engagements may 
be sent to her new address, 36, A'bion Place, 
Hyde Park, W.; or to Mr. N> VERT, 6, 
Cork Street, W. 


The FRASER QUINTET. Misses 
Violet (Vocalist), Ida, and Ethel (Pianist, 
Violoncello, and Viola),. Mabel and Stella 
Violinists), play Quartets, Solos, Duets, two 
Pianofortes, &c. For Engagements, for Concerts, 
‘at Homes,” Dinner and Garden Parties.—- 
Address : ; 121, , Adelaide Road, N.W. 


HEALEY'S SPECIAL “List. 
Telegraphic Address: — HEALEY’s AGENCY,” LONDON. 


Madame LILIAN NORDICA (Soprano) — 
(Opera, Oratorio, and Concert}, 
Address to 
Business Manager, W, B. HEALey, 
10A, WARWICK STREET, W. 


Mdile. LOUISE LABLACHE (Mez. Sop.) 
(Opera and Concert), 
Business Manager, W. B. HEALEY, 
10k, WARWICK STREET, W 
Mdlle- HELENE HASTREITER (Contr.} 
(Opera, Oratorio, and Concert) 
Business Manager, W. B. HEarey, 
104, WARWICK STREET, W, 
Madame BELLE COLE (Contralto) | 
(Oratorio and Concert), 
Business Manager, W. B. HEAcey, 
10a, Warwick STREET, W 
Miss MARGUERIIE HALL (Contralto) 
(Oratorio and Concert), 
Business Manager, W. B. Heatey, 
104, WARWICK STREET, W. 


Mr. WILLIAM NICHOLL (Tenor) 
28, Betsize Roan, N.W., 
Or, Sole Agent, W. B. HEALEY, 
10A, WARWICK STREET, W. 
Mr. Mr. JOHN N PROBERT (Tenor) | 
(Oratorio and Concert), 
Business Manager, W. B. Hearey, 
toa, Warwick STREET, W 
Mr. VAUGHAN EDWARDES (Baritone) 
(Concerts and Oratorio), 
Business Manager, W. B. Heatey, 
10A, Warwick STREET, W, 
Mr. MULES BROWN (Baritone) 
Oratorio and Concert), 
anager, W. B. Heatey, 


10a, WARWICK Srreert, Ww. 


Mr. HENNEY. POPE (Bass) 
Opera, Concerts, wR Tt 


Businese M Manager, W. B. HEarey, 
IOA, WARWICK DTRBE >TREET, W Ww. 


Mf. T.-L. CAMPION IN Bast)“ 














Business 





Business M: ow. vB. HEALBY, 
5s TOA, Wanwiex Street, W. 
Herr WALDE KR (Solo Vinst.) 


(Concerta, At Hone, ée. ty 
Business Manager, W B. HEatey, 
toa, WARWICK STREET. 
ReGext Street, W 





i 


soca Rcrteay, 


em a MI 


pes RED arenes coy earns 
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S ARASATE CONCERTS. 





GSARASATE CONCERTS.—St. James’s Hall—THIRD CON- 

CERT, SATURDAY AFTERNOON next, May 26, at Three. 
Programme :—Symphony in C minor, No. 5 (Beethoven) ; Concerto, No. 3, for 
violin (Saint Saens) ; Concerto in E minor. Op. 64, for violin (Mendelssohn) ; 
Sclo Violin, ‘Fantasie on Airs trom Carmen” (Sarasate) ; Overture, 
‘Beatrice’ (Emile Bernard) (first performance in England). The remaining 
concerts will take place on June 2. Tickets, 10s. 6d., 5s., 3s., 2s, and Is., 
at Austin’s Office, St. James’s Hall; and usual Agents.—N. Vert, 6, Cork- 
street, W. 


R. HENRY PHILLIPS’S ANNUAL MORNING CONUERT, 
16, GROSVENOR STREET, W. (by kind permission of Messrs. 
Collard),on THURSDAY, May 31, at Half-past Three. Vocalists: Mrs. Davies, 
Mdlle. Gigia Filippi, and Madame Patey ; Mr. Henry Phillips, Mr. H. Sims 
Reeves, Signor Villa, and Mr. Barrington Foot. Violin, Miss Emily Shinner ; 
pianoforte, Miss H. Sasse ; recitation, Miss Annette Lotinga ; accompanist, 
Miss Mary Carmichael. Tickets, 10s. 6d. each, of Stanley Lucas, Weber, and 
Co., £4, New Bond Street ; Mr. Henry Phillips, 26, St. James’s Road, Upper 
Tooting, 8.W. ; or of sole agent, W. B. Healey, 10a, Warwick Street, Regent 
Street, W. 


STEINWAY HALL, Lower Seymour-street.— MR. LAW- 

RENCE KELLIE begs to announce that his SECOND VOCAL 
RECITAL will take place on THURSDAY, May 3lst, 1888, at 3 o'clock, 
when he will be assisted by the following Artists:—Miss Carlotta Elliott, 
Miss Lucille Saunders, Mr. Herbert Thorndyke, Mr. George Giddens, Signor 
Romili, Mons. Brousil, ete., etc. Stalls, 7s. 6d. ; reserved seats, 5s. ; gallery, 
2e.64. Tickets to be obtained of Mr. Lawrence Kellie, ‘‘ Alloa,” Burton- 
road, Kilburn, N.W.; Messrs. Chappell and Co., 50, New Bond-street ; and at 
the Hall. 


Mss LOUISE PHILLIP'S and MISS MARGUERITE HALL’S 

CONCERT, at PRINCES’ HALL, Piccadilly, on SATURDAY, June 2, 
1888, at 8.30 P ae Artistes: Miss Louise Phillips, Miss Marguerite Hall, 
Mr. William Nicholl, and Mr. Henschel]; Madame Frickenhaus and Miss 
Emily Shinner. Conductors, Miss Mary Carmichael and Mr. Frantzen.— 
Reserved stalls, 10s. 6d.; stalls, 5s.; balcony, 2s. 6d. Tickets at Messrs. 
Chappell and Co.’s, Bond-street ; Messrs. Cramer and Co.'s, Regent-street ; 
Messrs. Stanley Lucas, Weber, and Co.’s, New Bond-street ; Mr. Dunhill’s, 
Swiss Cottage ; at the Hall; and of Miss Hall and Miss Phillips, 38, Belsize- 
road, 


T. GEORGE’S HALL, Langham-place, W.— MISS DAUGARS. 
and MISS LEE have the honour to announce their FIFTH ANNUAL 
CONCERT, under distinguished patronage, on SATURDAY EVENING, 
2nd June, at Eight. Vocalists, Miss Lee, Miss Helen d’Alton, Mr. George 
Cox, Mr. Lawrence Kellie; Solo Zither, Herr Constantin Schwarz; Solo 
Pianoforte, Miss Daugars; Duologues by Mr, and Mrs. Frederic Upton. 
Conductors, Mr. T. A. W. Docker, A.R.A.M., and Mr. Edward Croager, 
AR.A.M. Reserved stalis half-a-guinea, unreserved seats, 33 , admission, Is., 
to be had of Stanley Lucas, Weber, aud Co., at St. George's Hall, W., or of 
Miss Daugars and Miss Lee, 23, Messina-avenue, West Hampstead. 


R. HORACE CADOGAN will give his FIRST PIANOFORTE 
RECITAL at Princes’ Hall, Picadilly,on THURSDAY AFTERNOON, 
June 7, at 3.30. Vocalist, Mdlle. Rosina Isidor ; violin, Count Vinci. Tickets; 
Numbered stalls, 7s. 6d. ; unreserved, 3s. ; gallery, 1s. Can be obtained from 
Stanley Lucas and Co., 84, New Bond Street ; at the Hall ; or from Mr. Percy 
Armytage, 15, Mutcomb Street, Belgrave Square 


WANTED FOR A CHOIR IN THE NORTH OF LONDON 

TENOR and BASS SINGERS. Two services on Sunday and one 
weekly practice. Residents on the Great Eastern line to Enfield preferred.— 
Apply, stating age, salary required, and qualifications, by letter only, to H., 
care of Messrs. Harris and Co., 5, Bishopsgate-street Within, E.C. 























ERR CONSTANTIN SCHWARZS FIRST ZITHER 
RECITAL (under the of her Royal Highness the Duchess of 
Cambridge and her Royal Highness the Duchess of Teck), Steinway Hall, 
MONDAY AFTERNOON, y 28. Vocalists: Mdlle Jeanne Danisi, 
M. Lancelot. Conductor, M.de Nevers. Stalls, 10s. 6d.; area, 5s. ; balcony, 
2s. 6d., from the usual agents, and Herr Schwarz, 22 Victoria-square, SW. 


ROxAL ALBERT HALL.—For SALE, a; BOX on the first 

tier, close to the Box of H.R.H. the Prince of Wales; splendid position. 

pt particulars, apply to Paddison, Son & Co., Solicitors, 14, Gray’s Inn 
quare, 








MR. W. T. BARKER, 


HARPIST, 


Wit Return to England the second week in June, and. be 
* open for CONCERT ENGAGEMENTS, AT HOMES, RECEPTIONS, 
e 


Address—49, EBURY STREET, 
BELGRAVIA, 8.W 
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facts and Comments. 


Now that the arrangements for the Handel Festival are so 
far advanced, it might be worth while to inquire whether the 
management have taken into consideration the bottle nuisance, 
which has been so marked and unpleasant a feature on former 
occasions. It is not pleasant for those outside the select circle 
of reserved seats, to have their enjoyment of “ Let thé bright 
seraphim”’ interrupted by the popping of ginger beer corks 
and incessant clatter of dinner plates and tea cups. If the 
present enterprising management of the Crystal Palace wish 
to make this year’s Festival a complete success, it is towards 
minor and unpleasant details, such as this, as well as to greater 
affairs, that they should turn their attention. We feel sure, 
moreover, that they only require to have their nctice drawn to 


‘this matter for it to be remedied. 





The next monthly meeting of the Cremona Society will 
be held atthe rooms of the Royal Society of Musicians, in 
Lisle Street, Leicester Square, on the evening of Wednesday, 
May 30th, at 8 o’clock, when a paper on ‘‘ How to judge a 
violin,” will be read, by Horace W. Petherick, Esq. A number 
of instruments to illustrate the paper will be exhibited. The 
chair will be taken by G. Curtis Price, Esq. 





Dr. Mackenzie has evidently determined to give early sign 
that his fertility as a musical coniposer will not be allowed to 
suffer detriment by reason of the arduous duties connected 
with his post at the Royal Academy; for in addition to an 
opera, an oratorio, and other impending works, we now hear 
of a cantata he has promised to write for the Jubilee of the 
Liverpool Philharmonic Society. 





At the concert to be given at Princes’ Hall on June 9, by 
Mdme. de Pachmann, that lady, as ona former occasiou, will 
appear in the capacity of composer as well as pianist, the 
new work promised being a sonata for violin and piano from 
her pen, 


Mr. Ovide Musin, who during his four years’ residence in 
America has well established himself in popular favour there 
as a violinist, will give an orchestral concert at Princes’ Hall, 
on June roth. 





M. de Pachmann’s recital at St. James’s Hall’ will take 
place on June 23rd. 


Among the many impending private concerts, one to be 
given next Tuesday, at Mr. Reuben Sassoon’s residence, will 
possess an interesting feature in the début that will then be 
made by Miss Elsa, a young soprano concerning whom report 
speaks very favourably. 





There are others besides lovers of art and of artistic ex- 
per:ments who will have reason to rejoice at the pecuniary 
success of Professor Herkomer’s romantic musical pantomime 
at Bushey; for the poor of that neighbourhood will be 
benefited to the extent of £136 by the last representation, and . 
the proceeds of the former, amounting to £200, have been 
devoted to the sufferers by the German inundation. These 
interesting entertainments, it is satisfactory to learn, are to be 


resumed next year, and as the professor is distinctly “a man 


of ideas,” he is. not likely to remain content. without sor 
further development of his experiment,-in what directio tt 
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Madame Marie Roze’s final performance of “Carmen” at 
Liverpool, last week, brought the total number of her appear- 


ances in that character to 360. Had these performances there-. 


fore taken place on successive nights, she would have been 
thus occupied (Sundays excluded) for nearly a year and two 
months. 





Mr. C, Hayden Coffin will give an ‘‘ At Home,” on Sunday 
afternogn next, at the Galleries of British Artists, Suffolk 
Street. aoe 





The summer club house of the new Lyric Club, St. Ann’s, 
Barnes, will be opened on Monday next, the 28th inst., where 
the Sunday Smoking Concerts will be held, until their new 
town club house jis finished. 





Mr. Lawrence Kellie, the popular young tenor, is bringing 
out an album of ten of his songs, Messrs, Metzler & Co., being 
the publishers. 


Miss Hope Temple announces her first morning concert 
at the Prince’s, on Tuesday, June 5th, when she will be 
assisted by Miss Marie Tempest, Miss Agnes Janson, Miss 
Ehrenberg, Mrs. Mary Davies, Mr. Ben Davies, Mr. Hayden 
Coffin, Mr. Lawrence Kellie, and Mr. George Giddens. 


A new musical comedy, in two acts, entitled “ Prisoners at 
the Bar,” written by Edward Oxenford, and composed by 
W. W. Meadows, will be produced at Newport (Mon.), on the 
28th inst. 


The cho states that Miss MacIntyre, the successful 
débutante at Covent Garden, has received her artistic educa- 
tion at Dr. Wylde’s London Academy of Music, having 
studied under Manuel Garcia for several years. 

The death is announced of Mr. Oluf Svendsen, the distin- 
guished flute player, and for a number of years one of the 
leading representatives of his art in London. Mr. Sveadsen 
was born in Christiana on April gth, 1832, and received his 
first instruction from his father. He was engaged as first 
flautist of the Christiana Theatre at the early age of 14. In 
1853 he entered the Conservatoire of Brusscls, and two years 
later came to London at the invitation of Jullien, the famous 
conductor. Here he soon madea position for himself, playing 
in the orchestras of the Crystal Palace, Her Majesty’s Theatre, 
the Philharmonic and Richter Concerts, and being in 1861 
appointed first flute in the Queen’s private band. He also 
acted as professor of his instrument at the Royal Academy of 
Music, and was much appreciated as a solo player. 


A correspondent draws our attention to a curiously worded 
advertisement which appears in the columns of the Morning 
Post, and is to the following effect:—A lady desires to meet 
with another woman who will play to her two evenings a week, 
accompanied by ’cello and violin.” One would like to know 
whether the “lady” is going to play upon the violin or ‘cello 
while the other ‘‘woman” performs on the piano, or whether 
she is only going to listen while yet another “man” or another 
‘“‘woman” draws sweet music from the stringed instrument. 
We trust that the latter arrangement will be adopted. The 
“lady” ought to have the “woman” she requires on more 
moderate terms at that rate. 

‘We hear that Mr. Hayden Coffin has been prohibited by 
his manager from taking part in any morning concerts. Some 
such self-protective measure will have to be adopted by other 
people besides Mr. Leslie, if the flood of semi-private concerts, 





which sets in at the commencement of every season, continues 
at its present height. 





A monument has been erected at Woodlawn Cemetery, 
New York, to the memory of Dr. Leopold Damrosch, founder 
and conductor of the New York Symphony Society, the New 
York Oratorio Society, the German Opera, at the Metropolitan 
Opera House, and conductor of the Arion Society. According 
to the “ American Art Journal,’’the monument was designed 
by the late Herr F. Helbig, of Berlin, and was executed in 
pure Carrara marble, by Signor F. Cellai, in Rome. The 
figure is that of a Sibyl, life size, reclining in a Greek chair. 
On her left arm rests a branch of laurel, which she is about to 
fashion intoa wreath. Her right hand is stretched over the 
grave of Damrosch, indicating that death had claimed the victor 
before the wreath was ready. At the base, on a bronze scroll, 
entwined with laurel, is the legend: Erected by the Oratorio, 
Arion, and Symphony Societies, A.D., 1888. The line 
Damrosch, cut in the granite, appears directly over this. 





At the opening ceremony, Mr. Andrew Carnegie, made an 
oration and a chorus of mixed voices, under the direction of 
Mr. Walter Damrosch, sang a chorale from Bach’s Passion 
Music, according to St. Matthew. 

Failing little Hofmann, Mr. Abbey has been in London for 
the purpose of engaging little Hegner for an American tour, 
but, so far, nothing has been settled. Needless to add that Mr. 
Abbey had other things besides boy pianists to look after, 
for if ever a man had many irons in the fire, it is the great 
American impresario. 





Talking of impresarios, we call the attention of our readers 
to the account of Mr. Mapleson’s bankruptcy case, printed in 
another column. That enterprising gentleman triumphantly 
passed his examination, the liabilities being 440,100, and the 
available assets mz/. Having settled an old debt in this agree- 
able manner, and looking forward to the testimonial which is 
being organised for him, Mr. Mapleson will, no doubt, forth- 
with embark upon a new career of adventure, and already an 
advertisement appears in the daily papers, speaking in 
mysterious terms of a forthcoming season of Italian opera and 
ballet at Her Majesty’s Theatre. Is it possible that the 
Ulysses and Proteus of impresarios should havea finger in 
this pie also? In the meantime, Mr. Mapleson looksias ruddy 
and flourishing as ever, and we will warrant ate a better dinner 
than either his counsel or judge on the eve of his trial. 


Mons. Gailhard, one of the directors of the Grand Opera 
of Paris, not having been able to find a sufficiently attractive 
Juliet for his revival of Gounod’s opera on the Continent, has 
made overtures to the graceful Madame Nordica, Whether 
the lady has yielded to his tempting offer we must not for the 
present say. 





— 


The two great Italian publishing firms of Ricordi and 
Mdme. Lucca have been amalgamated, and will, no. doubt, 
carry on their business in a prosperous and grandiose way, for, 
with the exception of Sonzogno, also of Milan, they have no 
rival in Italy, and the theatres of the peninsula will be practi- 
cally at their disposal. 





Messrs, Ricordi, as is generally known, are the publishers 
of Verdi, and represent Italian operatic music generally, while 
Mdme. Lucca many years ago purchased the Italian copy- 
rights of all Wagner’s operas. It will be interesting to observe 
the position which the new firm and its official organ in the 
press, the famous Gazzetta Musicale, will take towards the 
German reformer. 
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In view of the curious tendency noticeable in crimes and 
eccentric actions generally to repeat themselves, it is possible 
some uneasiness may prevail among chorus-masters, lest their 
vocation, in addition to its many existing worries, should be 
exposed in the future to perils similar to that lately reported 
to have been encountered by a superintendent of the ballet at 
the Paris Grand Opera. The insertion of a pair of scissors 
several times into the body of a ballet master by an exasperated 
coryphée does certainly seem to be a highly objectionable 
mode of expressing annoyance at his exercise of authority, 
however severe this may have been. It may be hoped, how- 
ever, that the humanising influence of the divine art will, be 
sufficient to prevent this custom from spreading among the 
sister profession, and that chorus masters here may continue to 
fulfil their arduous duties untroubled by the thought that 
some day they may have to meet their doom at the point of 
the scissors. 





We have to cry pater peccav: for speaking lightly last week 
of the musical proceedings at the Danish Exhibition, and 
especially of Mdne. Albani singing “Home, sweet home.” 
“ Atlas,” in the World, informs the world that a lady present 
on the occasion was so moved by the concord of these sweet 
sounds, that she forthwith called for pen and ink, and wrote a 
cheque for £1,000 for the Incurables. If “Home, sweet home” 
has such power to move the mind and the purse, Sir Henry 
Bishop’s silly old tune, which was not even his tune, should 
forrn an integral part of every charitable concert. But then, 
music after all is not merely a vehicle for the conveyance of 
charity ; it ought to think a little of itself, or else it may 
become incurable by helping the Incurables. By the way, is 
the story in the Wor/d true? 





Bach’s Passion Music, according to St. Matthew, was 
recently performed by the Concordia Society, under its con- 
ductor, Mons. Widor, this being the first complete rendering 
of the great work in Paris, with the exception only of a per- 
formance which took place under J.amoureux, fourteen years 
ago. The impression upon the public was a profound one, as 
well it might be, and the soloists, Mdme. Fuchs, Mdme. Boidin- 
Puisais, M. Lafarge and M. Auguez, are highly spoken of. 


The Russian Opera Company, which is going to make a 


round of Europe, has commenced proceedings, at Berlin, with 


Glinka’s ** Life for the Czar.” The singers, unfortunately, are 


not of the first order, but they have the enormous advantage 
of being thoroughly imbued with the national spirit of the 
music. . 


Hans Richter has gone to conduct the Lower: Rhenish 
Festival at Aix-la~Chapelle. The programme is not’ very 
remarkable, but it comprises several selections from Wagner’s 
music dramas and Liszt’s symphonic poem, “ Les Préludés”— 
all of them novelties at these highly conservative gatherings. 


An absurd rumour is going the round of the foreign press, 
according to which Wagner’s Tristan and Isolde, and. the 
Meistersinger are to. be produced in Rome, with the active 
co-operation of—Adelina Patti. 





Mr. Charles Thomas Edward Miller, professionally known 
as “ Herbert Cole,” a-writer and composer of songs, has been 
adjudged bankrupt. He attributes his insolvency entirely to 
costs of numerous actions brought by him for infringement of 
his performing rights, his liabilities consisting wholly of such 
costs. He is described as of Clapton, and returns his liabilities 
at £1,075 and assets £30. ma 
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{ pointment, not excepting the’case of lofty-minded 


BEETHOVENIANA. M. somebpl! 

- Oné would be apt to imagine that, considering the enormous 
quantity of books written in reference té Beethoven as a com- 
poser and a man, including A. W. Thayer’s comprehensive and 
apparently exhaustive biographical work, every sctap of intelli- 
gence bearing on this subject had by this time been brought to 
light. That this is not the case is, indeed, as surprising, as the 
collection of no less than forty-six hitherto unpublished com- 
positions, some of them of real artistic worth, which Messrs. 
Breitkopf and Hartel, of Leipzig, have recently succeeded in 
discovering, and forming into a supplementary volume of their 
complete edition of the master’s works, 


In the same way, although of far smaller general interest 
and importance, and containing, moreover, much that is already 
sufficiently familiar, Dr. Theoder Frimmel’s “* Neue Beethoven- 
iana” (published by Carl Gerold’s Sohn, Vienna) deserves’to be 
accepted as a welcome addition to the already existing Beet. 


‘hoven literature. This very carefully-compiled work is. divided 


into five chapters—* Beethoven as a Pianist,” “Letters,” “‘ The 
Years 1816 and 1817,” “ Beethoven at Médling” (near Vienna), 
and ** Beethoven’s Personal Appearance; his Likeness.” Inthe 
last-named and most exhaustive section of the book, the author 
attempts, with the most minute criticism, to ascertain fiom all 
existing sources, portraits, busts, and plaster casts, the precise 
likeness of the man at his different ages. Amongst the casts he 
considers the one taken in 1812 as the most important. This, 
as well as the almost identical bust, were executed by the 
sculptor Klein, by order of Andreas Streicher, the celebrated 
pianoforte maker, and noble-hearted friend of Friedrich von 
Schiller, the bust being placed in the ‘ Salle Streicher ” at 
Vienna. On the other hand, Dr. Frimmel is unable to select.a 
single portrait as of superior excellence, or as like the original, 
for Beethoven, unfortunately, was never painted by a great 
master, and photography was not invented in his time. Phere 
are still some persons living (among whom Capellmeister B. 
Randhartinger) who saw and knew Beethoven more or’ less 
intimately, and who remember how people stocd in wonder, and 
even touched their hats at the approach of the strange figure in 
the streets of Vienna, completely absorbed by the working. 
of his inner self, and unmindful of the things around 
him. According to Dr. Frimmel, Beethoven was of 
middle height, of almost massive build, his head. was: of 
unusual size, and seemed still larger by _ reason, :of 
the thick mass of black hair (this description refers 
to the composer’s forty-second year) which surrounded it in the., 
greatest disorder, His forehead was very broad, prominent, 
and not smooth, but “bumpy,” and his eyes—small, brown 
short-sighted, and sunk under a pair of moderately arched eye- 
brows—were as active as the maa himself. He hada broad 
nose, mouth, and head, a symmetrically-shaped-chin, marked by 
a curious deep transverse indenture, reaching from the point of 
the chin to the under lip. He had a dark complexion, witha 
deep reddish tinge in the face, which was fleshy, strongly pitted 
with the smallpox (like Josepk Haydn’s), and. lined with a pair 
of very short whiskers. A powerful, almost. clumsy, reddish 
pair of hands, provided with short, thick fingers, seemed to 
correspond with the rest of a somewhat uncouth physique. 
His dress, alternately new and much neglected, was generally 
chosen according to the fashion of the day. Judging from‘a® 
drawing by Lyser, he walked somewhat bent forward, with his: 
hands crossed behind his back, and with hishead turned’ 
upwards, and covered with a-cylinder hat pressed deeply into» 
the neck. ' pity 


But whether even Dr. Frimmel’s' very: precise and elaborate’ 


descriptions will succeed in bringing the master’s counterfeit 
with sufficient accuracy and lifelike evidence before the reader's’ 
imagination must be open to doubt, .if we remember the words. 
penned by Goethe. on the occasion. of a. visit, from. Wilhelm © 
Grimm :—‘“ A person we may have seen frequently. in Pitt oil 
likenesses will not appear strange, and yet surprise us; such is 
the power of reality, of which art knows nothing”; and,i ; 
so seldom is the personal character of our ‘ heroes of the’ 
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hearted Beethoven. In reference to this matter, the famous 
musical critic and Jittévateur, Eduard Hanslick, at a lecture 
recently given at Vienna, demonstrated from documen- 
tary evidence the injustice inflicted on the composer’s 
brother Johann, apothecary at Linz, by the bio- 
graphers of the former with regard to the notorious 
quarrels which had existed between the two brothers, and 
the lecturer also showed the encouragement and assistance 
given to the master by the Austrian aristocracy and the Viennese 
musicians in general to have been considerably underrated. 
Dr. Hanslick likewise dwelt in his critical remarks on the 
master's relations to the Countess Julia Guicciardi, to Therese 
v. Bruns and Theresa Malfatti, and declared the well-known 
three letters of Bettina v. Armin, referring to the famous 
Goethe- Beethoven scene at Karlsbad, to be apocryphal, just as 
Beethoven’s refusal to receive Rossini is (as Hanslick had 
from Rossini’s own lips) absolutely without foundation. 

The attention of our readers may here be directed to three 
letters by Beethoven, dating from March, 1820, and bearing 
exclusively on his troubles in connection with his scapegrace 
nephew, which were communicated to the Vienna Neue Freie 
Presse, by Dr. Gerhard v. Breuning, son of Beethoven's most 
intimate and faithful friend, for first publication in that paper, 
and reprinted in the Berlin Aligemeine Musikzeitung of February 10 
last. J. B. K. 








PAGANINI AND LISZT. 
By G. Mazzucaro. 
HERMIONE: “ Pray you, set by us and tell’s a tale.” 
MAMMILLIUS : “ Merry or sad shall it be ? ”’ 

HERM. : ‘‘ As merry as you will,” 

MaAm.: “A sad tale’s best for winter; | have one of spirits and 

goblins.”—WINTER’S TALE. 

This is what I heard at an old-fashioned, dingy, battered, 
tumble-down looking inn, on the Spligen-route, oneof the few 
desolate relics of the stage coach era, where, however, even in 
these days of double-distilled civilisation, and hotels “ especially 
built to meet all the requirements of visitors, carpets all 
over the house, electric bells, coffee rooms for ladies, 
reading rooms, billiard rooms, lawn tennis grounds, cold and 
hot baths, post and telegraph office, and English chapel on the 
premises’ —holiday-makers of the male sex not helplessly spoilt 
by ultra-genteel notions, may, to their advantage, condescend 
to stop and sit down at a not- recherché but healthy and copious 
meal, accompanied by an unlimited supply of unpretending, 
but unadulterated wine from the wood, and by an honest, though 
unadorned and unscientific chat with the wits of the place. 

The company I met there assembled, reposing in a pleasant 
variety of lazy attitudes, according to their several tastes, on a 
wooden bench, a rough stone table and the cracked steps lead- 
ing to the door that gave admittance to the huge, black ban- 
queting hall of the establishment, was, though small, not very 
select; but as it was perhaps the best produce in the line of 
society to be had in that particular quarter of the world at ever 
so many feet above the sea level, it was no use being very 
squeamish. There were more instincts than refinement, more 
heads than hats, more men than clothes, more toes than shoes, 
and more pockets than coin : an innkeeper, an old boor, a young 
boor; two herdboys, and holiday makers from across the channel 
made up the total; and the rustic assembly were lazily 
enjoying their smoke and their wine in‘ the twilight, under 
the rich primeval canopy of the sky, fanned by the primeval 
mountain-breeze, loaded with the primeval perfume of the 
pine and fir trees, from the surrounding dark, endless forest. 

The talk was of ghosts, a topic by no means uncommon, 
especially at ‘night, amongst Italian mountaineers; and the old 
boor, after a puff at his pipe, a pull at his glass, and another 
puff at his pipe, by way of strengthening up his oratorical 
powers, turned round to the holiday maker, who had made a 
silly attempt or two to poke fun at this grave subjéect, and spoke 
as follows :— 

“*T see what you mean, sir, and though we are not as learned 
as you, because the sun has eaten up our books, yet we can 
perceive that you are chafing us. You who live in big towns, 
where there are so many houses, and people, and things to talk 
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about, don’t believe in ghosts ; but if you had been living from 
boyhood in these lonely places, and had seen what we see here 
sometimes, perhaps, sir, you might have quite another way of 
thinking. Well, sir, speaking for myself, I am a religious man, 
and don’t believe what the chaps that come home from the arm 
say about God, and heaven, and hell, and that there is no suc 
thing, and that- when we die body and soul are all over. I 
think that, by the grace of God, when my turn comes, I shall 
go to a better world, and meet there all the souls of those who 
have tried to do the best they could, according to their lights 
while down here; and I think that the wicked souls who lived 
without fear of God and returned evil for good will part company 
with us on the other side of the grave, and go for ever to another 
place where it is too late for repentance. Now, sir, have we 
not all heard, and you that can read books have certainly found 
it written in them, that even in old times the souls of the dead 
came back and wandered over the face of the earth? And 
what happened in the olden times why could it not happen 
again nowadays? 

“Of course, sir, there are ghosts and ghosts, and a man in his 
right senses must not believe all the stories that fools have 
invented about them. Ghosts that as soon as the sun sets, 
stalk about the ‘graveyard, or pluck the bedclothes off your 
back, or tweak the noses of the people huddling together round 
the kitchen fire, or frighten the naughty girls out of their wits 
from behind the hedges when they pass through dark lanes at 
night, are stupid stuff, only just good enough for old women to 
keep the noisy brats from mischief. There’s not an inch of 
these mountains where I have not been, by day or night, in fair 
or foul weather ; and many a time, coming up all by myself of 
a pitch dark night, so dark that you could not have seen your 
hand, had you held it before your eyes,;I heard the church 
clock strike twelve just as I ‘was going along the walls of the 
cemetery ; well, sir, I crossed myself, and said a reguiem for the 
poor dead, and they left me in peace. 

“But when we come to speak of St. John’s night, that’s 
quite another thing, sir, quite another thing; and if you, or 
even the king himself were to come here and deny that the spirits 
are abroad on that night, they would be abroad quite the 
same whether you believed it or not. If you have not seen them, 
it does not matter ; so much the better for you, and I wish you 
may never be in their way as long as you live; but plenty of 
people have not been as lucky as you have, and I myself had 
such an experience of it that I shall not forget it to my 
dying day; no, sir, not even if I were to live my life twice over 
again. 

**T ama very old man, and for all I can doin this world, I 
might just as well have been in my grave these ever so many 
years, and made room for others. .I carry seventy-five years on 
my back, and as | always kept my eyes wide open, I have seen 
lots of things in these seventy-five years, and, mind, sir, I don't 
remember one, only one single St. John's night having passed, 
without my hearing of some devilry having happened. If I were 
to tell you all the stories I heard about it, we might sit here 
until to-morrow morning and not have done with it; but I will 
only tell you what happened to myself, here, in this plaze, one 
night many years ago; these very walls, this table here, if they 
could speak, might say something, I tell you. 

‘‘ Itis, I should say, some fifty years ago, a little more or less 
—the years in these mountains are very much like one another, 
and we don’t take much trouble in reckoning them up—but I 
remember it was on the 23rd of June, St. John’s Eve, In that 
year it fell on a Saturday, and my father and I had come up 
here with a basket of bread for Georgy, the innkeeper, this 
Georgy’s grandfather, who, bless his soul,’ used to give us 
much better and much cheaper wine than this rascal does nowa- 
days. On that Saturday afternoon there had been a terrific 
storm, such as seldom is witnessed now in these parts, where it 
seems always blowing. It caught us just half way from 
Chaivenna, and we had 'to stop for a couple of hours under 
the second gallery. That was a storm! Lightning, thunder, 
water, hail, snow, wind—it seemed the end of the world had 
come, and had it begun half-an-hour later, when we were tarther 
up, it would have pitched both of us with cart, ass, and all into 
the river at the bottom of the ravine. Toward sunset, however, 
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it cleared up beautifully, and as we were here chatting with 
Georgy and giving a hand at changing the horses of the mail- 
coach from Coira which was nearly four hours late, except for 
the wind that was still pretty strong, it was altogether a 
glorious morning. The conductor was telling us that at the 
summit the storm had been something awful, and that in 
several places the road was almost impracticable. 

‘“‘ Well, the mail-coach had not been gone more than half-an- 
hour, and we were talking here just as we are now, Georgy and 
five or six other chaps, when, all of a sudden, we noticed 
amongst us a queer, dark-looking personage, with a black box 
in his hands, leaning against that side of the table, and saying 
in a gruff and dusky voice: ‘ The axle, the springs, the wheels, 
the pole, the shafts, and I don’t know what the deuce else of my 
carriage are broken; run up somebody and assist my men; 
and give me a drop of something strong, and a dry corner in 
the kitchen, in the stables, ia the pigstye, anywhere 
to lie down, for I am half dead. While unburthen- 
ing himself of this short speech, he dived into his 
pocket, took out a handful of money, and flung it to the 
stable boys. They picked it up before it could touch the ground, 
and away they went like a shot, and Georgy respectfully signify- 
ing to the stranger that he would find at the inn everything he 
would be pleased to order, led the way into the house, offering, 
at the same time, to take the box from the traveller's hand, but 
he gave a kind of grunt, lifted up the box high over his head, 
out of any possible reach, and disappeared with the landlord in 
the dark passage. 


(To be continued.) 








Reviews. 


VOCAL. 

Decidedly worthy of a foremost place among the vocal 
music recently to hand, is a collection of “ Eight German 
Songs,” by Liza Lehmann (Chappell and Co.), in which culti- 
vated amateurs will readily recognise evidence of a refined 
imagination and high musical aim. It may be unhesitatingly 
recommended to the attention of vocalists who sympathise 
with such qualities, and are able to appreciate the artistic use of 
musical means for conveying the sense and varied expression of 
the words which have here been employed by the composer. Very 
admirable in this respect are the setting of Heine's lyric, “‘ Lieb 
Liechen, Leg’s Handchen,” and of Uhland’s dramatic and 
pathetic ballade, ‘Der Wirthin Téchterlein.” Among the 
smaller songs, ‘‘ Wiegenlied,” with the plaintive character given 
to the melody by the use of an augmented second, strikes us as 
particularly charming, but where all are so good, the question of 
preference may safely be left to individual tastes. The English 
version of the words that has been added should have the effect 
of gaining still wider acceptance for this little collection. Merit 
of a similar kind is discernible in two other songs, by the same 
composer, issued in separate sheet form, “Lullaby of an 
Infant Chieftain” (Sir Walter Scott’s words), and “If thou wilt 
be the falling dew ” (Folk Song of Provence), the last of which 
ought to become very popular (both Chappell and Co.) 





Messrs. Stanley Lucas & Co. send five settings from 
Longfeéllow’s “ Voices of the Night,” by F. S. Dugmore, all 
written in educated style, and possessing fair interest. The 
accompaniments are intended for organ or pianoforte, and would 
probably prove most effective when played on the former 
instrument. In ‘“ Hymnto the Night,” there is an added part 
for violoncello, ad /ibttum, and the violin is similarly introduced 
in “ The Light of Stars,” and “ The Psalm of Life,” in each case 
with excellent effect; while the opportunities fer expressive 
treatment offered by the well known “ Footsteps of Angels,” and 
‘¢ The Reaper and the Flowers,” have been duly recognised by 
the composer. “ Fate,” by Mary H. Synge(W. H. Ross), isa well 





written song, exhibiting considerable musical feeling. There is 
merit also in ‘Give us Peace,” by G. Monteith (Swan & Co.). 
“The Lovers’ Walk,” by Henry Tolhurst (same publishers) has 
good chance of favour with drawing-room singers. Mention 
should not be omitted of a very pleasing trio for female voices, 
entitled “ Spring,” by M. H. Synge (Cramer & Co.) 


BOOKS. 


That Mr. Charles Lunn’s treatise upon ‘‘ The Philosophy of 
the Voice” (Ballitre, Tindale, & Co.) should have now reached 
its sixth edition, may, taken by itself, be regarded as pre- 
sumptive evidence that its contents are of a nature to claim 
more than ordinary attention from the various classes of readers 
directly or indirectly concerned in the subject of which it treats. 
And, as a matter of fact, this little work, by reason of the 
evident industry with which the author has conducted his 


researches, his elaborate collection of facts, his strongly marked 
opinions, and the argumentative and, at times, trenchant 
style in which he maintains them, has aroused considerable 
interest and the usual amount of discussion that statements, 
put forward with any degree of authority, relating to the 
vexed question of voice-production, scarcely ever fail to 
elicit. Addressed to singers and speakers alike, Mr. Lunn’s © 
book confines reference to musical matters strictly within 
the limits prescribed by his subject, and what, in his opinions, 
those limits are may be inferred from the following and other 
similar sentences :—“ A voice trainer should not be too musical 
—indeed, he need but know his notes, but he must know many 
things rarely or never included in a musician’s education.” 
With the remembrance still fresh in our minds of a rather pro- 
longed discussion upon this very subject, which broke out in 
our columns sometime ago, reaching eventually a point of live- 
liness that nearly bordered upon acrimony, we are naturally 
nervous of doing more than briefly touch upon some of the main 
tendencies of the arguments presented in the present instance. 
Still more unwilling should we be to hazard remarks likely, by 
any latitude of interpretation, to be construed into a disposition 
to enter a fray in which, in our opinion, there has already 
been much needless waste of force, without adequate 
benefit to the cause of art by way of compensation. Mr. 
Lunn is a staunch advocate of the principles which formed 
the basis of the old Italian method, and upholds, in most of its 
essential particulars, the teaching of Garcia. Whatever 
divergence of opinion may exist on other points, few, we 
imagine, would be disposed to deny that hard facts are in his 
favour when he claims for voices trained in the old school, | 
superiority of volume and durability. The unabated power 
and richness of Alboni’s voice—to cite a single instance— 
remains to this day a matter of astonishment among those of 
her private friends who are fortunate enough to hear her sing 
at the periodical receptions she is in the habit of giving at 
Paris. The appearance of this artist at Rossini's funeral 
called forth at the time the following remarks from one who 
was present : “‘ The splendour of her massive voice was a reve- 
lation to many. The greatest voice that has been heard in our 
generation has lost nothing of its pristine luscious sweet- 
ness. The style, moreover, of a vocalist belongs to a 
former school, the secret of which seems to have been 
lost.’” And we may, at any rate, venture the assertion, that any 
vocalist, whatever his method, or whatever his special predilec- 
tions, neglecting to acquaint himself with the leading features 
of a school which has produced such great results, and with 
whose traditions are associated the names of so many artists 
destined to hold a permanent place in the history of the lyric 
stage, can in nowise be deemed to have covered the whole field 
of his legitimate and necessary studies. Of the physiological 
details here somewhat elaborately discussed, some will prove 
interesting to the general reader, while the others he will 
probably be disposed to leave to those qualified by special 
training to understand them. In addition, the author has given 
practical effect to his theories, in a series of “laws,” in which 
his side of the case obtains lucid statement, and these are likely 
to have interest and suggestiveness, even fur those who dis- 








agree with him. 
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The Organ World. 


A LITTLE ORGAN. GOSSIP. 


Some one has told us that “the world changes but little ;” 
and an examination of old books and papers is generally a 
good corrective for our self-sufficient modern ideas. 

It is a common notion in the musical world that music has 
only just been revived in this country, after a long sleep of 
greater duration than the lengthy repose of Washington 
Irving’s mythical hero “ Rip Van Winkle.” But this is, in a 
great measure, erroneous, it having been shown that the culti- 
vation of orchestral music was more common, though brass 
bands were yet in their infancy, sixty years ago than now, 
nearly every town having its little or fairly large string band ; 
and, to come to the organist’s world, despite the absence of 
our fine modern instrument and our ignorance of the labours 
of J. S. Bach, there was a good deal of interest taken in 
organists and organ playing even in the last century. Some 
few yeais ago, Mr. W. H. Cummings, whose antiquarian 
researches are worthy of his high reputation as an accomplished 
musician and well-read artist, gave a lecture before the College 
of Organists, in which he made known many interesting par- 
ticulars anent the English musicians of the period immediately 
following Handel. 

Mr. Cummings gave an account of a society in London 
giving some twenty concerts annually and supported by a 
body of 400 subscribers. This association, extending its 
labours from 1710 to nearly the close of the century, was 
under the direction of ‘leading organists of the time, including 
Greene, Bates, Pepusch, Cooke, Nares, &c. ‘The music per- 
formed under such direction was, as might be expected, not 
only the best of the age, but was often of marked historical 
interest. 

It is pleasant to note, again, the help given by organists to 
Sir John Hawkins in the compilation of his ‘‘ History of Music ;” 
assistance of a kind showing that then, as now, our organists 
were justly accounted to be men well read in the art they 
followed, for Dr. Boyce corrected plates, and Dr. Cooke aided 
in reducing ancient music to modern notation. 

The battle of pitch was being fought a hundred years 
ago, much as the struggle goes on fitfully in our days from 
time to time. We read that the organ at St. James’s Chapel 
Royal was, at the request of Dr. Dupuis, lowered half a tone 
at. the cost of £100, and the organ at St. Paul’s Cathedral 
appears to have been lowered in pitch in a similar manner. A 
curious note concerning the Southwell Minster organ tells us 
that it-was originally built by Father Smith, and repaired by 
Snetzler, whereas the evidence in existence goes-to prove that 
the instrument was entirely built by the last-named maker. 
Among the interesting notes brought to light by Mr. 
Cummings was the statement by Dr. Dupuis, that Handel, in 
playing the organ or harpsichord, passed his thumb under his 
fingers, a statement showing that the great composer was, 
technically, a player somewhat’ in advance of most performers 
of his day. Concerning cathedral usages, we learn that at 
Gloucester choral service was given up during a portion of the 
last century, and afterwards revived, and that at Lincoln there 
seems to have beena practice of using double chants in the morn- 
ing, andsingle inthe afternoon. There prevailed at St. Botolph’s, 
Bishopsgate, and no doubt elsewhere, a practice of playing 
voluntaries at the “Gloria. Patri,” of the psalms; a! curious 
habit one would be glad to know more about... The practice 
of playing long middle voluntaries at thé lessons, either before 
or after, prevailed extensively, and continued to be the rule 
right into the early part of the present century. 

.  Organists were, like clergymen, pluralists, inthe good. old 
days. ..Travers, whose church music is well. known, held, for 
instance, three appointments, at the Chapel. Royal, St: Paul's, 





Covent Garden, and Fulham Parish Church. This method of 
professional life was followed by many leading organists, 
indeed it seems to have been the rule; and we find Thomas 
Adams and the Wesleys illustrating the possession of such 
professional power and popularity in days much nearer 
our own. 

Voluntaries appear to have had very attentive listeners in 
the eighteenth century, and organ lovers travelled from church 
to church to listen, now to blind Stanley at the Temple, and 
again to some other celebrity elsewhere. The voluntary after 
service was often a veritable recital indeed; and it may be 
questioned whether, in our boasted advance in all things 
musical, we pay much more attention to our organists than 
our forefathers did. However, this gossip must cease for the 


present. 
E. H. TuRPIN. 








STORY OF THE OLD ORGAN IN THE CATHEDRAL 
“BEATA MARIZ VIRGINIS,” IN WOLFEN- 
BUTTEL. 

IV. 
Written from information in existing documents by SELMAR 
MULLER, and translated by F. E. T. 


The richly carved organ case is in keeping with the Renais- 
sance style of the church. Its present form is most likely the 
original one in all main points; it has only experienced some 
changes. In 1766 the choir was removed and taken into the 
general case. 

The case as it now stands consists of round towers and 
panels in three storeys, and is of considerable height. The 
lower storey contains in the middle the keyboards and. stops, 
and on either side two large round towers, to which are affixed 
wide panel shutters. The towers and panels are ornamented 
with pillars, and over them are wide projecting cornices, 

In the lower towers and panels stand the large pipes of 
the principal bass, 16 feet, of English tin. The second storey 
is of similar form, with towers and side panels. Under this, 
and over the key board, is the present front case, appearing 
like asmall organ. The wind chests for the great are inthe 
second storey, and the 16 feet diapason is in front. The third 
storey contains the wind chests belonging to the upper 
manual, with the eight feet diapason in front, The middle 
tower is ornamented with the figure of an angel, holding a 
palm branch in one hand anda laurel wreath in the other. 
The whole is completed with pointed arches. The case is 
ornamented with many figures, holding various musical instru- 
ments in their hands, and with their faces turned to the organ. 
The instruments held by these angels include a zither, lute, 
cornet, flute, violin, trumpet, and harp. A colossal figure is 
holding a trombone, and another smaller angel is playing the 
kettle-drums. | Large royal escutcheons are attached to the 
front of the case. The carving is throughout of a highly- 
finished order. The ground colour is black, which throws into 
prominence the brightly-polished front pipes, the rich mass of 
gilding, and the flesh tints of the figures. All alterations and 
enlargements in the organ have been effected with due care to 
leave the beautiful painting and gilding uninjured. The bare 
organ case was made by George Hubscher, a cabinet maker, 
of Salzburg, for which he received 414 thalers... The wood 
carver, by name Frederich Pruss, was paid | 1,049 thalers) for 
carving pillars, pedestals, capitols, etc. The painter, Heinrich 
Dedecken, received 428, thalers for his work, and the gilding 
alone cost over 1,065 thalers.. The decorative process must 
have been spread over several, years, ending in about 1623, 
Various necessary repairs are mentioned, as taking place in 1638 
and 1695, as also the addition of five new stops to replace 
others which had become unusable and. out of. date. 

(To be: continued.) ; 
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THE ORGAN AND THE CLASSICS. 
A Lecture given by FRANK J. SAWYER, D. Mus. Oxon., F.C.O. 


PART IJ.—CONTINUED. 


In fact, when Mozart visited London and played to George 
III. and Queen Elizabeth, we find “he surpassed his clevier 
playing when he sat down to the King’s organ.” In 1775 he 
commenced writing the series of fifteen organ sonatas, the last 
of which was probably written in 1778. Most of these are 
written for strings and organ; in some, the organ part is 
written out more or less fully. Especially is this the case in 
the last, which Otto Jahn thinks Mozart wrote for his own 
special use. In two of them (No. 12 and 14) oboes, trumpets, 
horns, and drums are added to the orchestral accompaniment. 

They were intended for use at High Mass, between the 
Gloria and Credo ; and it is worthy of note that all Mozart’s 
works with organ were written during those three years, 1775, 76, 
and 77, years which we may call the only quiet ones in his 
eventful life. At the close of this year he was appointed, 
through his father’s instrumentality, organist and deputy- 
capellmeister of Salzburg Cathedral, with a salary of 500 
gulden. 

During his sixth professional tour we found him playing the 
organ at the Thomas Church, at Leipsic, in such a wonderful 
way that Doles, the cantor, a pupil of Bach, declared that his 
old master, Sebastian Bach, had risen again. 

We find, then, that Mozart was a brilliant organist, a great 
extemporiser, and, during a portion of his life, a composer for 
our instrument, while in his choral writings the organ is fre- 
quently made use of with the most charming effect. 

Still, as we have seen in the case of Haydn, Mozart's bent 
was not “organic,” if I may use the word in that sense ; and 
at this, if we consider the nature, as regards religion, of the time 
he lived in and the taste of that age, we cannot be surprised. 
Church music was then regarded not as a development of the 
sense of the words, but asan attraction to a pageant; it is 
natural, therefore, that church musicians should take but a 
somewhat superficial view of duties which being almost 
secular in their style, yet afforded them far less opportunities 
than did secular music proper. 

Thus, with Mozart’s departure to Vienna, we lose trace of 
the organ in his life. In fact, Hadyn and Mozart were merely 
organiscs in name, not in nature. 

I turn now to the mighty Beethoven, the Colossus of the 
classics, and will endeavour to show in what way he was 
associated with the organ. 

Firstly, I might mention that there would seem to have 
been some peculiar view taken as regards musical boys learning 
the organ, for in the lives of Haydn, Mozart, and Beethoven, 
we find no definite trace of when they began to play the 
instrument, or who taught them. 

We found Haydn taught himself, Mozart surprised his 
father by playing pedals and manual, being so small, by the 
way, that he had to stand up on the pedals todo it. Beethoven, 
we read, played as a very small boy in the Minorites Church, at 
six every morning. 

His first regular lessons seem to have been given by the 
old organist, Van der Eeden, who had been over §0 years in 
his post at Bonn, he having entered the service of the Duke, 
before the advent of the first Beethoven. 

Perhaps, says Thayer, he had the wish to do a dead friend 
thereby a service, that he trained his grandson to be his suc- 
cessor and companion. Beethoven often conversed, in his 
later years, with Schindler over the old organist, 
when conversation led them to speak of the strange 
positions and movements of the body and hands 
by organ and piano playing. He was taught, he said, 
to keep both quiet and even. When his studies under 
Van der Eeden began and ended, if they confined themselves 





to the organ alone, are questions to which Thayer in his great 
biography of Beethoven can give no answer. - 

In 1781, when Beethoven was. 11, his father definitely 
settled that he should become an organist, as by this means 
he could most easily make use of his talent. 

The appointment of Neefe would of course, as Thayer 
says, dispel the idea that Ludwig could be Van der Eeden’s 
successor, but it soon became equally apparent that with all 
the duties that Neefe had to perform, an assistant was abso- 
lutely necessary, and to this of course the lad could aspire, 
and as matter of fact did attain. 

Schlosser tells us that on Neefe’s appointment to the post 
of organist, the Prince especially desired him to make the 
training of Beethoven his special care. 

Of the great friendship that existed on Neefe’s part towards 
Beethoven there is no doubt; it was therefore most natural 
that, needing a deputy to assist at the chapel organ, he should 
take up the talented pupil of Van der Eeden, without offering 
him any further remuneration than his personal assistance in 
his studies. 

Beethoven was then 11. Thayer gives us such an interest- 
ing glance at the boy organist and his duties that I shall trans- 
late the whole passage :—‘‘ The position of Neefe’s assistant 
was no sinecure ; although bringing not so much direct duty, 
yet it had its attendant worries. The old organ was destroyed 
by fire in 1777, and a little chamber instrument had taken its 
place. Through the ever-recurring necessity of attendance, the 
position became irksome, On all Sundays and festivals there 
was High Mass at 11, and Vespers at 3, and sometimes at 4, 
Vespers being always sung by the Prince’s Court Choir. 
On all Wednesdays in Lent the Miserere was sung at 5, and 
on Fridays the “‘Stabat Mater,’ while every Saturday at 3 
Litany was sung at the altar of Our Lady of Loretto. Daily 
throughout the year there was Mass at g and 11, and Sundays 
at 9, 10, 11, the latter being High Mass. This programme, at 
all events, gave the organist something to do, and as Neefe 
left Bonn for Minster on 20th June, 1782, he certainly did not 
leave his little twelve-year-old pupil a sinecure.” 

Having deputised gratuitously for three years, we find Bee- 
thoven, in 1784, petitioning the Court for a salary ; his petition 
was graciously heard, but ere the sum could be fixed that he 
was to have, the Prince died, and the whole Court was dis- 
banded. ~ 

In a note-book, we find in the inside of the cover the measure 
of the pedals of the Minorite Church, from which note Wegeler 
supposes him to have been acquainted with the larger organ. 

Notwithstanding the failure of his petition, he still con- 
tinued to play for Neefe; and Wegeler, on the authority of 
Franz Ries, tells the following amusing story of Beethoven as 
an organist :— 

On Tuesdays, Fridays, and Saturdays in Holy Week, parts 
of the “Lamentations of Jeremiah” were sung by a single 
voice to a simple musical phrase, with pianoforte accompani- 
gg use of the organ being forbidden during Holy 

eek. 

The chant seems to be a version of the “ First Gregorian 
Tone” with a strange ending. 

In the week ending March 27, 1785, Ferdinand Hiller was 
the reciting singer, an excellent vocalist, and good musician, 
although insufferably conceited. In conversation with 
Beethoven, he said that nothing could throw him out of his 
key while he was singing; whereupon Beethoven wagered to 
do it. The following day, while the singer sang the recitation 
of the long Latin text on the reciting notes, the player let loose 
his fancy in harmonisation, and while holding the singer's 
rec: ing note with the little finger of his right hand, he so 
arranged the harmiony that when the cadence came the poor 
singer was absolutely at a loss to find his key to finish in. 

_ Hiller was in a fury, and went at once'to the Prince: and 
complained of Beethoven, who was at once summoned to the 
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Prince’s presence. He, however, appreciating the joke, 
pardoned the culprit, only adding that he was not to commit 
such “strokes of genius”’ again. 

From the time. that. Beethoven left Bonn till the clese of 
his life we find no record that he again touched the organ. 

Turning now to his compositions, we find the organ only 
mentioned three times. Only once in instrumental composi- 
tion, and even that in a very dubious case. Op. 39, composed 
in 1789 and published in 1803, is engraved as two preludes 
through all major keys for piano or organ, but on the original 
manuscript no name of instrument. is mentioned. 

In choral works we find the organ used with the orchestra 
in both the great masses—that in C and in the Missa So- 
lennis. 

In the former the treatment of the instrument is not very 
important, the part assigned to it being sustaining harmonies 
or marking with all its. power a modulation. The part con- 
sists but of a figured bass with the usual marks of tasto solo, 
and full organ and p. and f. marks. No suggestions are made 
as to registering, and the instrument is treated as a “ filling 
up ” instrument, sometimes with loud effects as in the “Cum 
Sancto Spiritu,” sometimes with soft passages as in the “ Agnus 
Dei” and the “ Dona nobis.” 

The organ part of the Missa Solennis is far more interest- 
ing, although perhaps written much on the same lines as the 
former, with this great exception—the part is written out in 
full, and not left with a figured bass line only. In this I 
believe I am right in saying-it is one of the earliest works thus 
written. - 

(To be continued.) 








4 NEW METHOD OF OPENING SWELL 
SHUTTERS. 


A new and recently patented invention, the patentee being 
Mr. Henry Fordham, of 43, Argyle-square, W.C., is an ingeni- 
ous mechanism whereby the swell venetians may be gradually 
opened at the will of the player from any point—from the upper, 
centre, or low shutters, This is effected by a gradation rod 
turning on a spindle. The slots of the gradation rod take the 
short arms attached to the shutters and open them in differently- 
arranged orders at the will of the performer, who can bring the 
various mechanisms into operation or detach them by a simple 
draw-stop movement. The invention may be applied to any 
existing swell, and it requires but little space, no more, in fact, 
than is always secured by the position of the swell-box and its 
venetians. The mechanism includes the power of hermetically 
closing the shutters. Not only is increased effect given to the 
swell crescendo, but varied effects are secured by the power the 
player has at his command to make slight openings, and to let 
the sound .out from various points. It is hoped that an oppor- 
tunity will be afforded to Mr. Fordham to display and explain 
his well-thought-out and effective contrivance to organists and 
others interested in the development of the valuable and striking 
tone variations supplied by the swell organ. 








ENGLISH CHURCH MUSIC. 
To the Editor of THz Orcan Wor tp. 


Sir,—The contents of the letter in last week’s Organ World, 
bearing the signature of the distinguished Professor of Music 
to the University of Cambridge, Dr, C. Villiers Stanford, will 
have been fread with great satisfaction by all who have the 
future welfare of English Church Music really and seriously at 
heart, Moreover, one of two of the subiects therein referred 
to are brought to the:front most opportunely. 

For the past twenty years the College of Organists has been 
engaged inthe important and good work of inciting the young 
Church Organists-to enlarge the bounds of their professional 
(;8) 





knowledge and education, with the result that at no previous 
period was the United Kingdom so amply provided with accom- 
plished and trustworthy professional musicians as at the present 
time. 

A few months before the death of the late Archbishop of 
Canterbury (Dr. Tait), that Prelate announced—I think it was 
in a visitation charge—that steps were about to be taken to 
improve the condition and efficiency of the music in our cathe- 
dral and other churches; {Ido not voueh for the exact words, 
as I am writing from memory.) 

A Bill is, unless I am mistaken, before the House of Lords 
at the present time, the object of which is to carry into effect 
this supremely important object. 

The details of that Bill have not, I think, been made public, 
but one may venture to point out what should be among its 
most prominent provisions. It is well known that not many 
centuries ago the religious houses were the chief seats of learn- 
ing, and that, by placing the management of the music in 
cathedral and other churches under ecclesiastical guidance, 
and not lay, it was being put into the _best- 
informed and most competent hands. But the con- 
dition of things is not the same now as then. Lay 
education in sacred musical matters has progressed enormously 
within the last twenty years. Not so the clerical, and the 
“ friction” to which Dr. Stanford delicately refers, is frequently 
to be attributed to the fact that in cathedrals,in the great 
majority of cases, ‘‘the chief musician,” as the late Dr. Wesley 
used to designate the precentor, would perhaps not be able to 
describe the harmonic construction of the first twenty bars of a 
new anthem, if asked for such information by his choir. In 
parish churches, similarly, the clergyman—and the same with 
his curate—will rarely be able to explain the harmonies and 
form of even the simplest hymn-tune to any inquirer. 

In the absence of all knowledge of what the Bill before the 
House of Lords may contain, the hope may be entertained that 
what the College of Organists has done for the organists, the 
bench of Bishops proposes doing to improve the musical 
efficiency of the clergy, and so remove from that respected body 
the reproach which, at present, is not without some show of 
foundation, that they grasp at the shadow and nip the 
substance. 

I have done little more than touch the fringe of the matter, 
as I am fearful of making too great a demand on your valuable 
space.—Faithfully yours, J. K. 

May 22nd, 1888. 








SPECIFICATION. 


ST. MICHAEL’s CHURCH, BiSHOP’s STORTFORD.—The following 
is the scheme of the new organ built by Mr. A. Kirkland, of 655, Hol- 
loway-road, N. :— 


GREAT ORGAN, CC TO G, 56 NOTES. 








ft. ft. 

Double Diapason... _—.... 16] Principal a 

Open Diapason (Large) -. 8] Twelfth... ose app fein D 

Open sige ogy (Small) -- 8} Fifteenth ave pa oS 

Claribel Flute ... “eh -- 8] Trumpet salt. Abie enn 

Harmonic Flute is «-- 4| Clarion... owe ‘ees 4 
SWELL ORGAN, CC to G, 56 NOTEs. 

ft. ft. 

Lieblich Bourdon sus «» 16] Gemshorn 4 

Open Diapason die .. 8] Flageolet if see 2 

Lieblich Gedact én .. 8] Mixture, rrr Ranks 2. 00... — 

Salicional aot aie «  8{|Cornopean ... ane 8 

Vex Sages. 0... ee, 00s CFG ee ee ee as 58 
CHOIR ORGAN, as TO G, 56 NOTES. 

. ft. 

Dulciana ae Fe . 8] Lieblich Flute ... deo osaltt 1g 

Gansbe: ... ed 8a. -c0e-s Se le tS? Ga O., -8 

Gedact ... ... s+ «+ 8 | Clarinet and Bassoon Bass... & 

Principal ose oie oe 


PEDAL OasAne to F; 30 notes. 


Open Diapason... .». 16| Violoncello... oe..s% 8 
Bourdon... «ee: seo) cee, 30 | Ophicleide .... si! ese Seco 16 
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COUPLERS. 
Great to Pedal. 
Swell to Pedal. 
Choir to Pedal. _ 
Four Composition Pedals to Great. | Pneumatic action applied. 
Three Composition Pedals to Swell. | The bellows blown by wheel and 
Great to Pedal, by Pedal double three-throw crank. 
acting. 


Swell to Great. 
Swell to Choir. 








RECITAL NEWS. 
St. MARK’S CHURCH, TOLLINGTON PARK.—An Organ Recital 
was given by Mr. J. Hurst, A.C.O., Organist of the Church, on May 18th, 
1888. The progeanme included the following :— ; 


‘« Prelude and Fugue in E Minor” ............... J. S. Bach. 
Mr. J. Hurst. 

Anthem, ‘‘ O how amiable are Thy dwellings” J. Barnby. 

Air, “I know that my Redeemer liveth ”’......... andel. 


Master H. Humm. 
Variations on the Choral “ Nun danket alle Gott” J. T. Pye. 


Mr. J. Hurst, 

Duet, “‘ They shall hunger no more.” (The Holy 

City) ....+200 wipiatereyresncnssaccersssceasboseeegoes A. R. Gaul. 
Masters H. Humm and C. Steward. 
Anthem, “O taste and see” ...........cccseeeeeeeee J. Hurst. 
Air, “It is enough” (Elijah) ............ssceeeeseeees Mendelssohn. 
Mr. R. Finlayson. 

++ Bastasalbe "is sidsnsobvessdeass cp sooguagidocbtaajersesys Wely 
Mr. J. Hurst 

Air, ‘‘I willlove Thee, O Lord.” (The Woman 

WE SIEBRIAED x i ctciccnsctegcshesecotuncentesté W. Sterndale Bennett. 


Master C. Steward. 
Duet, “‘I waited for the’ Lord.”” (Hymn of 


POBIBRS 5k eilnccsstiveee (calessobesdledeosdootin Mendelssohn, 
Cantiténe A) Minot! 3.055 5600ch 5080.38. .25 caps eon Salome. 
Grand Choepe.A Major: 4: .<ssessseiacs adeviosss seed vy 

Mr. J. Hurst. 
Recessional March in B Flat Major ............ J. Hurst. 


SHERBORNE ABBEY CHURCH.—As usual on the evening of Ascen- 
sion Day, a special musical service was held. “St. Philip,” a short 
oratorio by Mr. G. E. Lyle, the talented organist, was given for the first 
time, and there was a large congregation present. The oratorio is a 
composition of considerable merit, containing 28 numbers, all of which 
went steadily and well, with the exception of the last chorus, in which 
the choir were a little unsteady at the beginning, but afterwards 
improved. The soloists were Miss Hardy (soprano), Mrs. Roxby (con- 
tralto), and Mr. J. Witherington (tenor), who satisfactorily performed 
their parts. 

ST. JOHN’s CHURCH, SPITTLEGATE, GRANTHAM.—An organ 
recital was given on May 18th by Mr. G. Porter, F.C.0. Programme:— 


COOTER .is--cseeineanseenancmaionsanerapine Handel. 
Adagio Cantanile ceo iii. ccc..ccccsssceces A. Page. 
Prelude and Fugue...,,.....+0cssessessrees J. S. Bach. 
Adagio Cantabile in D ............00.. E. J. Hopkins. 
Con Moto Moderato. ...........rsscessees H, Smart. 
PIRI BE Bh oss grvncyepssnncancssapspssbonve Merkel, 
COMMGEEE DUIS saasccesothcvecscccaseos Moree C. H. Rink. 
Andante Espressivo...........sccsecseesees Kalkbrenner, 
Offertoire in Ar flat .......ccsccccssesceees Salome. 
March (atr: Stainér) .........cosscocssees Zimmermann. 


Geo. H. Porter, F.C.O., Organist South Parish Church. 

St. NICHOLAS, DEPTFORD.—The‘organ in this church, which was 
built by Father Smith in 1697, has been cleaned and repaired by. 
Messrs. Bishop and Son, and was re-opened on Thursday, the 17th 
instant, by Dr. Jacob Bradford. The following is the programme of 
the recital, which was interspersed with anthems and vocal solos :— 


Organ Sonata, No. 2 ......cscsssseronees Mendelssohn. 
SESE BB OTE. ivckcociscaccscuedbewesue Sterndale Bennett. 
March of Israelitish Warriors ......... Bradford. 
Christmas Pastorale. .......,.s.cccesceece Corelli. 

EO TONAL TIS Tee .. Lemmens. 

CeiO ANIMAM ooronrsnnacoersiparenencesee .. Rossini. 
Hallelujah Chorus .......cccpesceseeceeees Handel. 
Occasional Overture...........cccecceeces .» Handel, ~ 


On Sunday evening a short recital was given after the service by the 
organist, Miss A. M. Herroun, F.C.O., which included the following 


items :— 


Organ Sonata, NQ, 40 sersscstscccreeseeees Mendelssohn. 
.Vocal solo, ‘‘ There is a green hill’ Gounod, 

Gran Coro Trionfale .........,.iss000000e Capocci, 
Anthem, “ Worship and Praise” ...... lliffe. 

Allegretto Pastorale......0.0.c0...sc0.sse0e * Warwick Jordan. 
Vocal solo, ‘‘ The King of Love”’...... Gounod. 
‘Baroarolle -22..00.8iy eek sess bev ove . Sterndale Bennett, 


Triumphal March.....-. UAsbeaostleceddiee Costa. =on 





Programme of recital given by Mr. H, W. Weston, F,C.O., at 
Balham Parish Church, on Whit Sunday after Evensong :— 
Marche du Sacre (Le Prophite) ...... Meyerbeer. 
Andante (Holsworthy Church Bells) 'S. S. Wesley. : 
Barcarolle im F?.......... sss.) sss.) W. Sterndale Bennett. 
(From 4th Pianoforte Concerto.) if 
Introduction and Allegro in D......... Handel. 
(Organ Concerto in D minor. 
Meditation in E flat (MSS.)............ H.W. Weston. 
Intermezzo and Fugue upona Church 
theme (Pastorale Sonata, op. 88.) J. Rheinberger. 

On May 17th, Mendelssohn’s ‘‘ Hymn of Praise,’’ and Sullivan’s 
“In Memoriam” overture were given at St. Gabriel’s, Pimlico, in a 
manner reflecting” very high credit upon the organist, Mr. H, W. 
Wetton, A.C.O., the occasion being the annual Dedication Festival of 
the church. Thre was a large and efficient choir, and an excellent 
and complete orchestra. In the unavoidable absence of Dr, J. F. 
Bridge, Mr. E, H. Turpin acted as conductor, 

GODALMING PARISH CHUKCH.—An Organ Recital was given on: 
May 25th, by Mr. F. de G. English, B.A., A.C.O. 


Overture to ‘Samson’ v..sseceeccesseeee obee Handel, 
AagZio i10:]), neo baaisope cecdccogidgenp -peopedeotys Mozart. 

M Sonata, in.C minor; No. 2...iccsopposdcdecaccseas Mendelssohn. 
Andante with variations from Septett ...... Beethoven. 
Prelude and Fugue in B minor ............... Bach. 
Marche Nuptiale  ............s00.sssssecsssseoeess Guilmant. 
Concerto in A, NO. Q....csssevceseeeseessesen vane Corelli. 
Fantasia itt Eat icc. c0censcdt cpeylocee stem Merkel. 

Duet (songs without words)  ....,...s.eseeeee Mendelssohn, 
Hallelujah, ‘‘ Mount of Olives” .,........+ Beethoven. 








Hotes. 


The remains of Dr. Creene, having been rescued from a city church 
doomed to demolition through the exertions of Mr. W. H. Cummings 
and Dr-Stainer, &e., were re-interred in St. Paul’s Cathedral recently, 
and on May 18th Sir G. Grove, Drs. Martin, Bridge, Messrs. Cummings, 
Gadsley, and a large company of other musical celebrities met at the 
grave-side, when Mr. W. A, Barrett gave a very interesting account of 
the composer and organist of St. Paul’s of the earlier half of last 
century. . 

Two French cathedral organists, M, Grison (Rheims) and M, Emile 
Lachmann, and two leading Australian organists, Messrs. 1G. F. 
Tendall and Hawtrie West, have been made honorary members of the 
College of Organists at a recent Council meeting. 

Among recent gifts to the library of the ei of Organists, one, 
of exceptional value, is a fine folio copy of Dr. S. S. Wesley’s Anthems, 
kindly presented by the composer’s son, the Rev. F, G. Wesley, M.A., 
of Durham. 

The Council of the College of Organists sent a wreath and a letter 
of condolence, upon the occasion of the funeral of the late Mr. Henry 
Littleton. Among other gentlemen present connectea with or repre- 
senting the college, were Dr. Bridge (who, with Dr. Westbrook, the 
church organist, played the organ at the service, at St. Bartholomew’s, 
Sydenham), Dr. Martin (a composition of whose was sung at the 
service), Dr. C. J. Frost, Mr: W. A. Barrett,-Mus. Doc., Dr.:H. 
Walmsley Little, etc. 

A contemporary notes that :—‘‘ The position of St. Mary's Church 
at the principal entrance to Greenwich Park, the thronged resort of 
holiday makers, has induced the Church Council to commence a series. 
of Sunday afternoon populist services in that church. The ordinary 
sermon will be replaced by a lecture by some well-known preacher, a: 
selection from an oratorio, or an organ ¢r string band recital,’ All'seats. 
will be free, and there will be no collection... The first service will be 
held to-morrow at 4 p.m. The Rev. G. M. Youngman, the curate: in: 
charge, or Mr. W. J. Annan Sharp, hon. sec. of St. Mary’s Church 
Council, will be happy to-receive-any-contributions towards the expenses. 
of these services.” 








COLLEGE OF ORGANISTS’ CALENDAR. 

On Tuesday next, the library will be opened from 7 to Io. 
Tuesday, June 12th, at 8, Mr. E. H.'Turpin will complete: his. 
** Remarks on Elementary Orchestration.” Students are again 
requested to bring copies of ‘Beethoven’s ‘Sonatas ° for 
reference. June 26th, Lecture ‘by’ Dr. C.) Wi Pearce; 
July 17th, 18th, 19th, F.C.O, Examination ; July 2oth, Diploma 

istribution; July 24th, 25th, 26th, A.C.O. Examination , 
July 27th, Diploma Distribution. Other arrangements ‘and 
particulars will be duly announced... vy den odd 10% 


95, Great Russell Street, Bloomsbury, W,C. 
(84) 
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Demy Svo, with Numerous Illustrations, 5s. 


Explanation of the Organ Stops, 








With Hints for Effective Combinations, 
By CARL LOCHER, 


Organist at Berne. 


‘Translated by AGNES SCHAUENBURG. 





LONDON : 
KEGAN PAUL, TRENCH, & Co. 


y FREDERICK HELMORE. 


Just published, price Sixpence. Dedicated to Sin Artucr S, SuLuivan. 


THE ITALIAN REGISTERS. 


VOCE DI PETTO. VOCE DI GOLA. VOCE DI TESTA. 
By the same Author. 

SPEAKERS, SINGERS, AND STAMMERERS. With 
Illustrations. Crown 8vo, cloth, 4s. 6d. . 

SINGING METHOD. No. 1. The Little Ones’ Book. 
Containing the Songs in ‘“‘ Alice’s Adventures in Wonderland,” and 
“‘Through the Looking Glass.” Also, the Nursery Khymes, Easy 
Rounds, &c., used in his “ Little Ones’ Classes.” Feap. 4to, Ie. 

SINGING METHOD. No. 2. The First Reading Book. 
‘Containing a Catechism on the Art of Singing Music from Notes, 
followed by Scale and Chord Exercises, by the practice of which Pupils 
rapidly acquire the Knowledge and Feeling for Harmony, so necessary in 
Part Sincina. Illustrated by pleasant Rounds, Duets. and Trios. 
Feap. 4to, 1s. 

London: J. MASTERS and CO., 78, New Bond Street. 


ORGANISTS AND ORGAN STUDENTS. 


You are kindly;requested to write for Ainsworth’s ‘‘New Patent Organ 
Pedal Combination List.” Ainsworth’s ‘‘New Patent” is perfectly unique 
and may be combined easily with any Piano. Itis the only one which may be 
safely combined with any Piano without deteriorating the instrument. 
Having put down at my works two engines and machinery of the most 
desirable kind, Iam now supplying my goods at a price which enables every 
organist and organ student to have always ready for use inhis Studioan 

ORGAN PEDAL PIANO, 
Arrorpine Prrrectty Unique Pepa Practice. 
_ $4, Sheen Park, Richmond. 

Dear Srz,—I have deferred writing to comment upon your Pedals and 
Action now attached tomy pianoforte until I could satisfy myself of their 
utility and efficiency. Ican now conscientiously say that they more than 
fulfil all my anticipations. Although I am no carpenter, aided by your 
lucid diagram I had little difficulty in attaching them myself, and it is 
impossible to over-estimate the comfort they give to me or to conceive the 
saving of time one experiences in one’s own room.—Believe me, yours truly, 

BURNHAM HORNER, F.R. Hist.S. 

To Mr. Mr. Ainsworth, 


Dear Sir,—It gives me great pleasure to bear testimony to the perfection 
of your Invention. Iam more than satisfied with your Patent Action and 
Organ Pedals, and consider them worth double the money. Organists and 
organ students who desire toimprove inthe Art of Pedalling, which is so 
essential to. a good organist, will do well to procure a set. Ihave seen no 
Action half so effective, and one can sit at the Piano and play, “ Fixed in his 
everlas ting seat,” or any other organ music, or my on arrangement with the 
greatest p re. Thetouchof pedals could not be better, and the action is 
as you say, ‘‘ Absolutely free from annoyances.” They cannot be too highly 
recommended, as by their use, rapid progress is ceitain.—Believe me, 
sincerely yours, : IL. B. Thornton, 

Organist, Birstall, Leeds. 
Cologne, July 16th, 1886. 

My Deak Sir,—I have much pleasure in informing you that your Pedals 
have given the fullest satisfaction. I have themcombined with my practice 
Piano. Many of my musical friends who have seen them, as well as m 








organ , are quite delighted with them ; and I must acknowledge that I 
have never met with any Pedals so notseless and pleasant to play upon as 
ours. The Action I consider durable, and of very good workmanship. 
very organist who desires to perfect his playing thes Me oa your invention. 
I can recommend your goods in every respect.—Yours truly, 
7 Pam J. RODENKIRCHEN, ; 
To John Ainsworth, nar th Organist, The Cathedral, Cologne, Germany. 
TOOLS.—In order to facilitethe attachment, a complete set of tcols are sent (four in number) 
each one marked for its use. the use of these tools, and following carefully 


one operon 
the directions, ANY ONE can make areslly good attachment, — ; 
Ow Receipt of Trade or Professional Card, you will receive List, with Liberal Terms. 


AINSWORTH’S PATENT ORGAN COMBINATION WORKS, 
| BRINSCALL, OCHORLEY, 
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LICENSE. 


Few among the stumbling-blocks that beset the path of 
young musical students are more discouraging than those arising 
out of the use, in numerous theoretical works, of this altogether 
vague and unsatisfactory word. If, by any stretch of the mean- 
ing of terms, faith can be placed in the saying, “exceptions 
prove the rule,” on the other hand, where we are confronted 
with a formidable array of exceptions instead of one or very 
few, these go very far towards proving either the uselessness of 
the rule itself, or the imperfect way in which it has been enun- 
ciated. In these days, when the process of emancipation from 
old restrictions goes on apace in musical matters, it 1s worth 
consideration whether we shail not do well to banish the word 
“ license” from our vocabulary altogether, and be content with 
the thought that a thing is either quite right or quite wrong. 
That the same thing can be both at different times and under 
different conditions, is, of course, another matter, and equally 
beyond dispute; but as circumstances thus alter cases, it is 
certainly rather absurd to harass and balk a young musician in 
his use of a given progression or movemeut of parts, or modiii- 
cation of form, with the insinuation that, though he may do it 
this time, it is only half right, and he had better not do it again. 
On what, after all, has the code of laws by which composers are 
supposed to be governed in the practice of their art for the 
most part been formulated? It may be safely answered—on 
the precedents supplied in the standard works of the great 
classical masters; precedents, it is true, which, when viewed 
collectively, show that those masters, too, in many cases all 
unconsciously, have worked in harmony with certain immutable 
laws, of which the science of acoustics steps in to give 
an account. Beyond, however, tracing the existence in 
classical masterpieces of this intuitive perception of natural 
facts, the much-vaunted science has done, and seems likely to do, 
little for the practical musician ; his ‘principal indebtedness to 
it consisting in the confirmatory evidence it affords of key 
relationship, in its explanations of the phenomena of concordant 
and discordant combinations and like matters ; a kind of know- 
ledge manifestly insufficient by itself to make a musical 
composer. 

Not that music, any more than other arts, is without its 
fixed laws derived from fundamental principles, the knowledge 
of which is as indispensable to the would-be composer, as that 
of perspective and anatomy to the painter, or as grammatical 
construction to the writer; and until the observance of these 
has come to be a second nature with him, he will be incompetent 
to make free use of the resources of his art, and, indeed, without 
claim to be ranked among educated musicians. But unfortu- 
nately,in too many theoretical works, it has been the custom to 
mix indiscriminately laws which are immutable with others of 
a purely arbitrary kind, such as have to be relaxed from time to 
time, when taste changes, and artistic ideals become modified 


under the influences of new imaginative stimulus, and 
fresh influx of musical thought. Treated as a dead 
letter, for all the purposes of modern composition, 


such practically obsolete restrictions nevertheless demand 
attention from the learner in a _ certain stage of his 
studies, for two good reasons. In the first place, 
constant exercise, within the limits prescribed by them, afford 


Y|the best preparatory discipline for enabling him hereafter to 


move and work easily under the conditions of greater freedom 
permitted in modern styles of composition. The other educa- 
tional advantage to be derived from this sort of study is obvious 
enough. Without a thorough knowledge of the distinctive 
features of the old and modern schools, the learner is liable to 
confuse different styles, and thus to commit solecisms of a kind 
similar to those which disfigured the bastard architecture of the 
Renaissance. But it is one thing, whenever classical forms 
have been adopted, to enact rigid conformity to the restrictions 
imposed by those forms; her to ignore or prohibit the 


%, 
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greater latitude afforded by modern development. Any infringe- 
ments of rule gn the first case wilh not/be a “license,” in the 
half extenuating’ sense the word*has'come to suggest, but should 
be described by the more uncompromising term, “ barbarism.” 
Innovations, in the latter ‘case, will not be “licenses” in any 
sense, but simply admissible or inadmissible, according as they. 
do, or do not, conform to those fundamental principles which 
form the basis of musical art in all-ages. 

The length of time it is desirable to confine the exercises 
of a student within the artificial limitations of strict counter- 
point is a question worthy of consideration on the part of 
teachers. There is some danger that, by too jong a subjec- 
tion to arbitrary laws, he. may presently come to regard as 
intrinsically wrong matters that are only incidentally wrong; 
that the shackles, in short, may be removed too late—with 
a permanent stiffness'and awkwardness in the use of his powers 


-for the result... It is quite possible to imagine, for instance, 


that long after: undergoing exclusive training in strict counter- 
point, some learners would be haunted by a vague sense of 
impropriety when exercising their newly-acquired freedom in the 
use of the interval of the fourth, of unprepared discords, and 
even of such chromatic harmonies as are no longer considered 
extreme in modern music. Certainly one comes across com- 
positions, from*time to time, showing considerable faculty in 
many respects, but suggestive also of restraint, and of partially 


developed imagination, such as may very often be attributable | 


to this or similar causes. Not until the young musician shall 
have succeeded’ in disabusing his mind of some of the mislead- 
ing notions. frequently associated with the word “‘ license,’’ can 
his emancipation be considered complete. 








IN RE MAPLESON. 


The debtor, Mr. James Henry Mapleson, described as an 
operatic manager, formerly of the Roval Italian Opera House, 
Covent Garden, and Her Majesty’s Theatre, Haymarket, 
applied to pass his examination. The receiving order was made 
on January 27 last, the liabilities.being returned at £40,100, 
and there were no available assets. It appeared that Mr. 
Mapleson had been impresarto of an opera company for the past 
30 years. About the year 1875, having then an estimated 
capital of £9,000, he formed an enterprise for the erection of 
the National Opera House, to be situated on the Victoria 
Embankment, but, in consequence of difficulties in obtaining a 
proper foundation, which largely increased the building esti- 
mates, the scheme had to be abandoned. He attributed his 
failure mainly to the non-completion of the National Opera 
House, whereby he lost £30,000, and he explained the re- 
mainder of the deficiency by depreciation in the value of his 
theatrical properties, and by loss on his last London operatic 
season. 

Mr. Howell appeared for the Official Receiver; Mr. M. S. 
Rubinstein, Mr, W. A. Colyer, and Mr. Osbaldeston for 
creditors; and Mr, Cole for the debtor. 

Mr. Mapleson, in the course of his evidence, stated that in 
addition to the money, which he invested in the scheme for the 
erection of the National Opera. House, his friends subscribed 
£60,000. The scheme was his, and he conducted all the nego- 
tiations with reference tothe site. A large amount of promised 
support was withdrawn in consequence of a letter from Mr. 
Gye to the Zimes. pointing out .the impracticability of the 
scheme. The original. estimate came to £250,000, of .which 
£102,000 was expended on the building, and it was completed 
with the exception of the roof., Difficulties arose which increased 
the estimated expenditure, and, as he approached the roof, he 
found that the necessary. capital was not forthcoming. The 
works were commenced about the year 1880, and he became 
personally liable for the ground-rent of £3,000 per year. There 
was an advising committee, which included the Duke of 
Sutherland and Lord Alfred Paget, and ultimately the property 
was sold with their approval in 1881 for £29,000, which the 
debenture-holders divided among themselves. For some of the 
liabilities appearing in his statement of affairs he received no 
consideration. 

Mr. Howell asked. the debtor whether he had not been 
insolvent since 1881? 





The gébtor; did: not admit. that, such was the‘fact;.on the 
contrary, he did not become aware of his insolvent position 
until the receiving order was made. He went on to explain 
that..there was a.compromise, between..the. debenture*holders} 
but he was not a party to it. In 1883z, after the Sale pi the 
property, he had some liabilities outstanding which he-hoped 
to pay out of his profits as operatic manager. ..Since then, in 
some years he had lost "10,000 or £15,000, and in other years 
he made £30,000 profits, and he had reducedthis liabilities by 
£100,000, His income fluctuated according to the success 
which attended his operaticengagements. Last year’s season was 
not satisfactory, and probably entailed a loss of £1,500 or £1,800. 
This result was due to Madame Patti having tefused to sing 
because the house was not full. His theatrical properties, which 
had cost some thousands of pounds, were included in a bill of. 
sale. He believed that his payments to Madame Patti had 
amounted to £300,000, Since 1882 he had not possessed any 
interest in Her Majesty’s Theatre. wh cn Yili edt oi 

‘Replying to Mr. Rubinstein, the debtor-said-that-nearly-all 
his aaa were withdrawing their claims;anda téstimonial was 
now being organised for his benefit. ; : 

The debtor-was also briefly examined by Mr, Colyer and 
Mr. Cole, and passed his examination. ae ecurce 

A scheme of arrangement of Mr, Mapleson’s affairs has 
already been agreed to, INA 








ROYAL ITALIAN OPERA. 


On Thursday, May 17, Mdlle., Ella Russell, as Traviata, did 
remarkabiy well, and showed considerable improyement) upon 
her last year’s achievements, both asa singer.and an.actress. 
* Ah, forsé lui,”’ and “ Parigi o cara,” were both much applauded, 
and in the dying scene, the lady looked extremely handsome, 
albeit a little too robust, according to the tenets of..modern 
realism. ; 

On Saturday, the interest of the performatice~of-“Faust;” 
centred in Madame Albani, and on Monday, Mdlle. Sigrid 


‘ Arnoldson made her entrée as Zerlina, singing and acting the 


Spanish village coquette as daintily as could well be desired. 
Madame Fiirsch-Madi, as Donna Anna, and Signor D’Andrade 
as the wicked Don, did fairly well, while Signor Ravelli’s high 
chest notes showed to remarkable advantage in “ I] mio tesoro.”: 
Don Ottavio, moreover, being what in familiar languageis 
called-a stick, Signor Ravelli realised-the part to-perfection.—’ 

Great credit is due to Madame Rolla, who took the part of 
Elvira at a moment’s notice, the ill wind which prevented.Miss 
MacIntyre from singing blowing much credit and renown to . 
this enterprising lady. 

On Tuesday “ Rigoletto,” with Mdme. Albani as Gilda, 
drew a full house; and on Thursday Mdme. Melba, the Aus.- 
tralian prima donna, made her début as Lucia. Of this. perfor- 
mance we must reserve notice until next week. We should add 
that the mis-en-scene was throughout excellent, and in “ Faust”’ 
absolutely magnificent. Inthe same opera the additional chorus 
gathered together by Mr. Harris did good service. :.Signor 
Mancinelli has acted as conductor at all the performances, 'with 
the exception of that of “ La Traviata,” when Mr. Randegger 
wielded the baton in a.masterly manner. vi 


Concerts. 


EDVARD GRIEG’S CONCERT. Aa 

To the intrinsic interest of the programme presented at Herr, , 
Edvard Grieg’s concert, given last Wednesday evening at St. : 
James’s Hall, a pleasant feature was added in the’ manifestly’ 
sympathetic attitude of an audience fully prepared to place 
themselves in cordial rapport with the, Norwegian composer, 
whose claims to public favour, already made. oes by man 
charming songs and instrumental pieces, heard from’ time to’ ' 
time’in our concert-rooms, were still further strengthened by his 
appeatance at a recent Philharmonic concert in 


the* 
ity .of composer, pianist; and co : ‘peas 
Bape eel ly realised; Ee tat ony pA 


able anticipations were 
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buted not only to the part borne by Herr Grieg himself, but 
also to the admirable support of those who co-operated with 
him. ‘Madame Norman-Neruda introduced no novelty to 
English musicians in the F major Sonata, op. 8, for pianoforte 
and violin, but the freshness and unflagging melody of this work, 
a veritable whiff of mountain air, instinct with the peculiar 
charm of northern folksong to which the composer never fails 
to add the stamp of his own original individuality, was still 
further revealed by a performance which, in some respects, may 
be fairly called unique. There is not a dull bar in the sonata 
from commencement to close, and, as the violinist was in her 
happiest vein, and played throughout con amore, and the com- 
poser was his own interpreter at the piano, the result was such 
as can be imagined. No less fortunate were the audience in 
the opportunity afforded them of hearirg several of Grieg’s songs 
rendered by Madame Nita Grieg, in a manner which may be 
deemed to have approached as nearly as possible a direct ex- 
pression of the composer’s intentions. Eminently characteristic, 
at times even a little peculiar in style, Madame Grieg’s singing 
was so spontaneous and sincere, that she at once established 
friendly relations with her hearers, the beautiful lyric known in 
the English version as “I love thee,” the veritable song-picture, 
“In the summer evening,” and the short, rapturous ‘‘ Good 
morning ” being received with special favour. It was a style of 
singing that distinctly belonged to the music, and, needless to 
say, the composer’s performances of the accompaniments still 
further enhanced the effect. Madame Neruda was again heard 
in “Romance and finale” from Sonata, op. 45, for piano and 
violin,a work full of beauty. An important feature was also, as 
a matter of course, Herr Grieg’s performance of some pieces of 
his own composition for pianoforte alone. These included two 
attractive sketches, “On the mountains” and ‘ Norwegian 
bridal procession ” (the latter of which was given with special 
effect), some charming excerpts from his “humoresken,” and 
various Norwegian folk-songs and dances. Altogether it was a 
concert likely to dwell pleasantly in the memories of those who 
attended it. 


PHILHARMONIC SOCIETY. 


The fifth concert of the Philharmonic Society, given at St. 
James’s Hall, on the evening of the 17th inst., was the occasion 
of the first performance of three “ Mythologicai”’ pieces for 
orchestra, by Mr. E. Silas. These pieces, as the description 
applied to them by the composer indicates, are intended as 
musical illustrations of three heathen deities—Aphrodite, 
Vulcan, and Pan. The goddess is represented by a smoothly 
flowing melody in A major in 6-8 ¢empo, which, although it can 
hardly be said to possess any distinctive characteristics, is 
pleasing and gracefully orchestrated, an undulating accompani- 
ment suggesting, without undue exaggeration, the waves to 
which Aphrodite owed her designation of Anadyomene, The 
gods. have not inspired Mr. Silas to the same extent as the 
goddess, although the two movements representing them are 
replete with appropriate colour, a little of which might have 
been* dispensed with in the case of Vulcan. Mr. Silas con- 
ducted the pieces himself, and met with a flattering reception 
at their conclusion, Madame Firsch-Madi, who made her 
‘first appearance at these concerts in Beethoven's scena et aria, 
“Ah! perfido,” displayed a fine voice and good command of 
dramatic effect, bemg heard to equal advantage in “(0 nea 
lyre immortelle,” from Gounod’s “Sapho.” _ It was a matter for 
some regret that Beethoven’s Symphony in C minor should have 
been substituted, “by desire,” for Berlioz’s ‘Symphonie Fan- 
tastique,” which would probably have received a very fine 
interpretation from the Philharmonic orchestra ; but the excel- 
lent. rendering of the substituted work almost atoned for the 
disappointment. The feature of the concert, however, was un- 
doubtedly the magnificent performance, by Madame Sophie 
Menter, of Liszt’s stupendous Concerto in A major. Madame 
Menter infused such breadth and brilliancy into her reading of 
this exacting work, that the performance was nothing short of 

enomenal, and she obtained such a recognition of the fact as 
is seldom heard.in ‘a concert-room, substituting Liszt’s transcrip- 
tion: of the march from Schubert's “‘ Fantasie a |’ Hongroise” for 
four hands as an encore. The remainder of the programme was 
made up of Wagner's “Siegfried Idyll ” and Weber’s * Oberon” 





overture. Mr. Cowen, whose last appearance it was prior to 
his departure for Australia, was loudly cheered at the conclu- 
sion of the concert. 


SENOR SARASATE’S SECOND CONCERT. 


The near approach of the holidays in nowise affected the 
attendance in St, James’s Hall on Saturday afternoon last, when 
Senor Satasate gave his second orchestral concert. The 
appearance of Mr. W. G. Cusins as conductor of the 
exceedingly fine or. hestra called forth enthusiastic applause, 
which was repeated to the echo at the close of the really fine 
performance of Liszt’s Poéme Symphonique, “ Les Préludes.” 
Round after round of applause greeted the appearance of the 
Spanish virtuoso when he ascended the platform to play the 
musicianly concerto for violin and orchestra, by Mr, Mackenzie, 
which was produced for the first time at the last Birmingham 
Festival. The marvellous technique of Senor Sarasate was well 
evidenced in the “Symphonic Espagnole,” by Lalo, but the 
violinist's own fantasia on airs from “ Faust,” was evidently 
most to the taste of the enormous audience, and secured for 
Senor Sarasate a most enthusiastic recall. A very fine per- 
formance was brought to a close by Weber’s overture to 
*“« Preciosa.” 


MR. THEO. WERNER’S CONCERT. _ 


The second of Mr, Theodore Werner’s series of orchestral 
concerts, given at St. James’s Hall, on Tuesday evening, May 
15th, was attended by a fairly numerous and thoroughly appre- 
ciative audience. Mr. Werner, who is rapidly rising to a high 
place among violinists, was heard to great advantage in Spohr’s 
Concerto inG minor, in Wieniawski’s Concerto in D minor, and 
in a Fantasia on Hungarian airs for violin, by Ernst. The 
orchestra, conducted by Mr. August Manns, was an excellent 
one, and, besides supporting Mr. Werner, played with great 
sympathy, Beethoven’s “Leonore” overture;° Saint Saén’s 
weird symphonic poem, “Le Rouet D’Omphale,” with its 
droning spinning-wheel accompaniment ; Schubert's unfinished 
symphony, and “* The Marche Hongroise,” from Berlioz’s 


‘“‘ Faust.” 
MISCELLANEOUS. 


Mrs. and Miss M. Welman’s First Musical and Dramatic Re- 
cital, given under the patronage of H.R.H. the Princess Mary, 
Duchess of Teck, at the Westminster Town Hall, on Tuesday 
evening, May 15, was an interesting performance. Mrs. Welman 
has a soprano voice, which was shown to possess much sweetness 
and flexibility in her rendering of Mendelssohn’s famous duet, 
‘‘Gruss,” which she sung in company with Miss Hope Glenn, 
in ‘¢ Voi che sapete,’”’ by Mozart; in Schubert’s always welcome 
“Who is Sylvia?” and in Signor Randegger’s “ Peacefully 
Slumber.”” Miss Welman’s contributions to the programme 
consisted entirely of recitations, her-séperéoire including two 
anonymous pieces, “* The Eagle’s Rock’’ and ‘The Lap Dog 
and his Doctor,” and Mr. Anstey’s delightful parody, “ The 
Wreck of the s.s. Puffin.” 

The Penzance Choral Society gave a performance in St. 

ohn’s Hall on Friday evening, May 11th, of Macfarren’s 
“Lady of the Lake,” The work was rendered with much 
ability, the chorus being admirably sung. The orchestral 
portion of the performance was a marked success. The soloists 
were Miss Violet Nunn, Mrs. Winiberg, Miss Millett, Mr. M. 
Sampson, Mr. Trebilcock, Mr. Lovell, and Mr. S. White. Miss 
Violet Nunn made her debut in the character of Ellen, and 
showed unmistakably that she fully possesses the musical 
ability of the family. Her singing wasremarkably good, alike 
for distinctness of enunciation and*sympathetic rendering. She 
thoroughly deserved the hearty applause which was accorded 
her. Mr. Harry Pearce was the leader ofthe band, and played 
the obbligati in Malcolm’s song, ‘‘ My hawk is tired.” Mr. R. 
White, jun., presided at the organ, and Mr. J. H. Nunn con- 
ducted. 

The North-East London Choral Society gave the second 
concert of the season at the Morley Hall, May 16th, when an 
admirable rendering of Gade’s cantata, ‘‘ The Crusaders,” anda 
miscellaneous selection were listened to with evident apprecia- 
tion by a fairly larg@ and select audience. The solo vocalists 
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were Miss Kate Fusselle, Miss Rose Dafforne, Mr. T. W. 
Hanson, and Mr. Herbert Budge, who all acquitted themselves 
well; while Mr. Fountain Meen, and Mr. Louis B. Prout, as 
accompanists (pianoforte and harmonium), did much to enhance 
the effect of the excellent singing of the choir. In the miscel- 
laneous part, Miss Mabel G. Watson received quite an ovation 
for her rendering of Vieuxtemp’s “ Air Varié,” for violin. The 
conductor of the Society, wall srg E. West, F.C.O., is to be 
congratulated on such successful results. 

At Wood Green, on May 15th, a concert was given in aid of 
the Morley Seaside Home, St. Margaret’s, near Dover. There 
was a good attendance, and the audience were not slow in 
tecognising the ability of the principal artistes. Especially was 
their enthusiasm aroused by the brilliant performances, on the 
violin, of Miss Adela Duckham, 13 years of age, who gave 
Sarasate’s “ Ziguenerwasen,” and ‘“ Andante and finale” from 
Mendelssohn's Concerto, and although there was a hard and 
fast rule that there should be no encores during the first part of 
the programme, the audienceso persisted in their demands for one 
after her first solo, that the conductor complied with their wishes, 
and Miss Duckham gave Moskowski's “Gipsy Dances.” In 
her second solo she.was equally fortunate in pleasing her 
hearers. The pianoforte accompaniments to the violin solos 
were played by Miss Lilly von Kornatzki, who has made this 
art her special study. Another favourite artiste was Miss Clara 
Dowle, whose songs, ‘‘ Poor wandering one” (Sullivan) and 
‘‘She wandered down ”’ (Clay), were the vocal successes of the 
evening. She was accompanied on the piano by Miss Adela 
Duckham. 

At the first of Mr. Lawrence Kellie's vocal recitals at the 
fteinway Hall, a fair proportion of the programme was made 
up by compositions from his own pen. The most entirely 
successful of these perhaps were the three songs which he him- 
self sung from an album of ten, which is now being published by 
Messrs. Metzler. If these area fair example of the contents of 
the rest.of the book, we ca1 cordially recommend them to the 
notice of amateurs. Two other songs, “‘ She dwelt among the 
untrodden ways,” and ‘“‘ The day has a thousand joys,” by the 
same composer, were very pleasingly sung by Miss Liza 
Lehmann. Mr. Kellie himself sang ‘*‘ Les Veeux des Amant,” 
by Bendall, “ Across the far blue hills, Marie,” by Blumenthal, 
and Pinsut:’s duet, ‘‘ Venezia,”’ with Miss Helen D’Alton. M. 
Theo, Werner was the solo violinist, and Signor Albanesi was 
at the pianoforte. Upon the wholethe programme was most 
creditably executed. 

Mr. Arthur Friedheim, a pianist of some Continental fame, 
made his first appearance in England at the Steinway Hall, onthe 
afternoon of Friday, May 18. The programme included 
Beethoven’s sonata in C sharp minor, op. 27, No. 2, Liszt’s 
sonata in B minor, “ Au lac de Wallenstadt,’” and Rhapsodie 
No. 2, and some morceaux by Chopin. 








Music Publishers’ Weeklp Dist. 


VOCAL. 


Love’s Serenade, with ’cello and _ ; 
piano accompaniment (D to E).... Arthur Smith... London Music 
Pub. Co. 
Crowning the May Queen (trio for 


ladies’ voices) E.C. Winchester Hart & Co. 


INSTRUMENTAL. 


Six short and easy pieces (piano) ... E. A. Sydenham Novello Ewer 
and Co. 








Hert Week’s Music. 


THis Day (SATURDAY). 





‘** Le Nozze di Figaro” ...... Royal Italian Opera, Covent Garden 8.30 
Senor Sarasate’s Third Concert ............ccsecsees St. James’s Hall 3 
Afternoon Comite iiici..cscsices osisctistisveceie ...Royal Albert Hall 3.30 
Miss K, Cheyne’s Concert............c...4005 54, Wimpole Street, W. 3.15 
Signor Denza’s Concert ......0.....45 » bitadeids satewee sss..Princes’ Hall 8.0 
‘Children’s Orchestra” Concert .....+..s-«. Westminster Town Hall 8.30 
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Monpbay, May 28. 








“Carmien ii. eit Raid Royal Italian Opera, Covent Garden 8 
Madame Sophie Menter’s Piano Recital ......... St. James’s Hall 3 
Herr and Madame F., Berger’s Concert.......... e+ Willis’s Rooms 3 
Herr Schwarz’s Zither Recital ..... ene ae es Steinway Hall 3 
Mr. Harvey Lohr’s Concert ......000cesseccarsesereseees Willis’s Rooms 3.30 
PURINE SMU icles cea.n Shy S'S in » bgnsocagyeinbannesuny St. James’s Hall 38.30 
“Children’s Orchestra” Concert............ Westminster Town [all 8.30 
“Glow Worms Glee Society ” Ladies’ Concert 
Duval Restaurant, Strand 8 
TUESDAY, 29. 

“ Don Giovanni .”..,,...00...00 Royal Italian Opera, Covent Garden 8.30 
Miss H. Townshend's Concett.........0++sss00e ovnenbink Steinway Hall 8 
Miss Elga'e Concert.....0-c0c000 arsaterpnosentescsnses 1, Belgrave on 3 

WEDNESDAY, 30. ‘ 
Aptommas’s Harp Recital.......0.ceccessscceeeeseees ... Steinway Hall 3 
Miss'S. Linden’s' Concert’, 0235 ce Sred i lhoee Steinway Hall 8 

THURSDAY, 31. 
Royal Italian Opera, Covent Garden.......:i.secesssesesseeeseeeecsseeees 8.30 
Madame Christine Nilsson..............ssssesseeeees Royal Albert Hall 3 
Mr. Lawrence Kellie’s Vocal Recital ......2.......0068 Steinway Hall 3 
Mr, H. Phillip’s Concert «.24.5+.055+540» onde aosopen 16, Grosvenor Street 3.30 
Mss F. Clark’s Concert...May Street Schoolroom, W. Kensington 

' FRIDAY, June 1. 

Mr. and Mrs. Henschell’s Recital ..............cceeeee Princes’ Hall 3 
Mr. Goldbeck’s Concert «...........ccdssecsscsveoosseccbeee Steinway Hall 3 
Madlle. Anna Lang's Violin Recital ......... ......00 Steinway Hall 8 

PROVINCIAL. 


BIRMINGHAM.—Mr. D’Oyley Carte again granted special per- 
mission to the Amateur Opera Society to produce ‘‘Iolanthe,” in aid 
of the Qu’en’s Hospital Improvement Fund. This is the third of 
Gilbert and Sullivan’s charming operas, which has been given within a 
short period by this competent body of amateurs. The performance on 
the whole was so excellent, that it is a difficult matter where to draw a 
line between amateurs and professionals. The honorary conductor and 
Musical Director, Mr. Cortes Perera, a good musician and violin player 
of considerable ability, has devoted time and energy, and has done 
everything in his power in promoting this Amateur Opera Society. With 
one exception, that of the Queen of the Fairies, which was taken by 
Miss Madge Stavart, a protessional artiste, the entire cast consisted 
of amateurs. The orchestra, however, included some of the best 
professional orchestral players we have, and the accompaniments were 
given with due regard to light and shade, with perfect ensemble 
and finish. The choruses deserve more than a word of praise 
They were simply admirable.. The part of Phylis (an Arcadian 
shepherdess) was taken by Mrs. Cortes Perera, who looked and played 
the part with commendable’ skill and stage experience, The Lord 
Chancellor found in the person of Mr. S. Royle Shore, jun., an excellent 
exponent; his acting, his by-play, and make-up were highly charac- 
teristic and effective. The other parts were all well-sustained, and the 
society merit the sincerest congratulations, and fully deserve the great 
success they have achieved by a really admirable performance of 
* Tolanthe.” At the Theatre Royal, the burlesque, ‘‘ Miss Ksmeralda,” 
produced by Charles Harris, drew capital houses. Herr Meyer Lutz 
conducted, and the cast, including that excellent comic actor, Mr. E. 
|. Lonnen (Clauce Follo), Miss Florence Dysart (Esmeralda), Miss 

illian Price (Fleur de Lis), Mr. George Stone (Corporal Gringoire), was 
in every way excellent. The dresses, appointments, and scenery, not 
omitting the charming ladies who formed the ‘‘ corps de ballet,”” were 
all in all admirable. The mzs-en-scéne, under. Mr. Mecer H. Simpson, 
the manager, left nothing to be desired. 

MANCHESTER, May 21.—A most interesting concert took place at 
the Gentlemen’s Concert Hall, on Thursday evening last The artists 
were almost exclusively ladies, and one would have been inclined to 
resent the appearance of the male element, had it been of a less 
admirable quality than Signor Piatti. Miss Fanny Davies and Miss 
Mathilde Wurm, appeared as pianists, and Miss Geraldine Morgan, 
as violinist, while the vocalist of the evening was Miss Liza Lehmann. 
It is now two or three years since Miss Davies appeared here as a 
soloist, and on that occasion the accuracy and delicacy of her playing 
created a most favourable impression. This was. both justified and 
deepened by her performance on Thursday evening. Not only is Miss 
Davies possessed of a technique that is almost entirely admirable, but, 
what is of at least equal importance, her interpretations are dictated b 
a spirit at once refined and musicianly. As might have been expected, 
Schumann was not unrepresented inthe programme, and Miss Davies 
gave extremely good renderings of his Romanza in D minor, and Canon 
in A flat. But her greatest success was secured by her performance of 
Liszt’s ‘‘ Gnomenreigen,” in which sae combined such precision and 


fairy lightness, as to make it a most perfect thing. Perhaps this young 
pianist has not the same amount of power that is possessed by some of 


the great virtuosi of the day, and perhaps, too, her efforts to acquire 
this have occasionally a somewhat damaging effect upon her touch, 
But there can be no question that her playing will always excite the 
greatest interest ; and,:on this occasion, the audience. left her in no. 


doubt as to the favourable nature of the impression she had created, 
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Her rendering of Liszt’s ‘‘ Gnomenreigen,” elicited a most determined 
eficére, \in response. to which she played Reinecke’s well-known 
gavotte. Miss Mathilde Wurm is-a pianist of considerable merit. Her 
solos (Chopin’s B flat Prelude, and Rubinstein’s Staccato Etude), were 
hardly of a_ sufficiently extensive nature to allow one to 
judge fairly of her powers ; but she made it evident in Rubinstein’s 
staccata study that at least one important branch of pianoforte 
technique has. been very carefully cultivated by her. Chopin’s pre- 
lude, which requires the head quite as much as the fingers, hardly 
pleased us so well. The violinist, Miss Morgan, is a young player of 
great promise. But she appeared to be suffering. from nervousness, 
and we are willing to hold this responsible for an occasional thinness 
of tone, and someslight inaccuracies here and there. Of Miss Lehmann’s 
highly artistic singing we have previously spoken. Her most successful 
¢ fforts were Schumann’s lovely ‘‘ Der Nussbaum,” and the old folkslied 
‘* Sandinaunchen,” and it is difficult to imagine more perfect render- 
ings of either of these songs than those which she gave on Thursday 
evening. The most interesting of the concerted pieces was Brahm’s 
ianoforte trio in C minor (op. 101), a work which, as far as we could 
judge from a first hearing, is fully worthy of its earnest composer, 
CLASGOW, Tuesday, May 15th.—On Tuesday last the International 
Exhibition, unanimously pronounced to be the finest and largest since 
that of 1862, was formally opened by H.R.H. the Prince of Wales. 
H.R.H, accompanied by H.R.H, the Princess of Wales, who stayed 
overnight at Dalzell House, arrived in the city shortly after eleven, and 
having driven to the Council Chambers, were presented with an addre-s. 
They next proceeded to the Lord Provost's (the Hon. Sir James King) 











house, where luncheon was in readiness. Shortly after two o’clock the 
procession was re-formed, and, on their atrival at the grand entrance, a 
Jeu de gote was given by the 1st L. A. V. from the slopes of the park. 
Inside the grand entrance the various gentlemen of the executive were 
presented, and the opening ceremony having been gone through, 
H.R.H. the Prince of Wales declared the Exhibition open. However, 
before this the Glasgow Choral Union sang the inaugural ode, ‘‘ The 
New Covenant,” written and composed for the occasion—words by R. 
Buchanan, music by Dr. A. C. Mackenzie, Dr. Mackenzie conducting 
in person. T.R.H. afterwards visited a few of the principal sections. 
The musical arrangements have been really magnificently managed, 
nearly al! the best military bands having been engaged for the season. 


Artillery (conductor, Cavalére L. Zavertal), and the band of the 
Queen’s Own Cameron Highlanders (conductor, R. B. Wakelen), 
have occupied the south and porth kiosks respectively. Mr. 
Joseph Bradley, Mus. Bac, QOxon., during the day gives 
two organ recitals in the Grand Hall on one of Walker's cele- 
brated organs. The first choral concert will be given on Thursday, 
17th inst. by the Pollokshields Lyrical Society. On Monday 
evening, 7th inst., the Glasgow Society of Musicians entertained 
Dr. A. C. Mackenzie, \ Principal R.A.M. ; Sir George Grove, 
Principal, R.-C.M.; Mr. W. A. Barrett and Cavaliere L. Zavertal to 
supper in the Grand Hotel, Mr. Julius Seligmann (President) in the 
chair. During the evening the President proposed the toasts of *‘ The 
Guests,” to which Sir George Grove and Dr. Mackenzie replied. Some 
vocal and instrumental music was discoursed during the evening. 











CHESTER TRIENNIAL MUSIGAL FESTIVAL. 
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JULY 28th, 26th, and 27th, 1888. 
IN THE CATHEDRAL. 








Wednesday, July 25th, 
“ELIJAH” . : . 


Thursday, July 26th, 
Psaum CXXXVII.: ‘‘BY THE WATERS OF BABYLON,” anp 
SympHonic Cantata; “SING UNTO THE LORD,” for Soli and Chorus. 
Written expressly for the Festival by Mr. O.iver Kina. 


Mendelssohn 








SYMPHONY IN C MINOR- : - Beethoven 
‘* REQUIEM” .- : : : Verdi. 
(The first time of performance at any Festival.) 

% Friday, July 27th, 
SYMPHONY IN B MINOR - . . Schubert 
‘SENGEDI” - : - Beethoven, 
‘© RBYMN OF PRAISE,” - : - Mendelssohn 





Friday Evening, July 27th, at 7-30. 
‘‘ THE REDEMPTION” - : - Gounod. 


IN THE MUSIC HALL. 








Wednesday Evening, July 25th, at 8. 
‘¢s THE GOLDEN LEGEND” ° a 


Sullivan. 





Thursday Evening, July 26th, at 8. 
MISCELLANEOUS CONCERT. 





Voca.ists. 
MR. EDWARD LLOYD, 


MR. W. NICHOLL. 


MADAME NORDICA. 
MISS ANNA WILLIAMS. 


MISS DAMIAN, MR W. H. BRERETON. 
MADAME BELLE COLE. MR. GRICE. 
MR, SANTLEY. 


| Coxvvctor—DR. JOSEPH C. BRIDGE, M.A. 


BAND & CHORUS OF 300 PERFORMERS. 


Tick other information may be had at Messrs. PHILLIPSON & 
iE erence Row, sem 








GOLDER’ Messrs. CRAMER and CO., Church 





Street, Liverpool, and at Messrs. FORSYTH BROTHERS, Manchester. 
pies Pag 


CASSON'S 


PATENT 
@rgary - Building System 


EPARATE Pedal Organs for each Manual. Expressive 


and Controllable Pedal Basses. Perfect control of all 

Couplers. Reduction of number of Claviers without loss 
of efficiency, &c., &c. See testimonials from 

Mr. W. T. BEST. 

Rey. Sir F. A. GORE OUSELEY, Bart. 

Dr. SPARK. 

Dr. J. C. BRIDGE, M.A. 

Dr. E. W. TAYLOR, F.C.O. 

The late Mr. J. STIMPSON. 

Mr. R. BARTHOLOMEW. 

Mr. J. HEYWOOD, Birmingham, 

Mr. G. A. AUDSLEY, F.R.1LB.A. 

M. A. J. HIPKINS, F.S.A. 

&c., &c. 








Apply to the Secretary— 


CASSON'S PATENT ORGAN CO, LIMITED, 
DENBIGH, 


“TUITION BY CORRESPONDENCE,” 
Offices—4, MONTGOMERY STREET, CARLOW. 


ESTABLISHED 1885. 


Candidates rapidly repared for University, Intermediate, 
Civil Service, and other Examinations. 


“NOTES AND QUERIES” DEPARTMENT. 

STUDENTS and Others wishing to have questions answered on French, 
German, Latin, Greek, Irish, Spanish, or Italian, shonld send same with a 
Fee of 1s. ,or each question, or 58, for six questions. 

MATHEMATICAL and SCIENCE QUESTIONS solved for a Fee of 
6d. each, or 28 3d. for six questions. 

The solutions are supplied by a staff of First Class Graduates, 
Specialists, &c. 

All inquiries and instructions should contain Srampzp AppREsszr 
ENVELOPE : 











Apply to the Secretary, Examination Syndicate. : 
THE ACADEMY, 4, MONTGOMERY STREET, CARLOW 


For the first fortnight both the string and brass bands of the Royal: 


ee a ee 
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DEFRIES Safety 


The Purest, Whitest, and Best Burning Mineral 


Water White Oil. 





Oil in England. 





EQUAL IN QUALITY TO OILS SOLD UNDER FANCY NAMES, at from 1s. 6d. to 2s. 6d. per gall 
FOR USE IN ALL LAMPS AND STOVES. 


PER GALLON, 


FREE DELIVERED IN LONDON AND ALL SUBURBS. 
The 5 and 10 gallon drums are fitted with taps. 


Cash on or before delivery. Deposit Accounts opened for Oil. 


PRIGE.: 1S. 


Minimum, 2 gallons. 


Terms: 


DEFRIES SAFETY L:MP & OIL CO,, 


43 and 44, HOLBORN 





Drums charged, and full price allowed when returned. 


LIMITED, 


VIADUCT, LONDON, E.C. 





Patent Warm, Noiseless, 


TESSELLATED 


Non-Slippery, 
Ornamental 


Non-Fading, Plain and 





PAVEMENTS 


For Churches, Halls, Passages, &c. 


More substantial than Sheet Linoleum, and Jess expensive than Ceramic Tiles, 
laid apd are ready for use in one day. No mortar or loose boards required. 


Home) Counties. 


The Patterns are Ineffaceable. They can be 
They are highly approved in London, and in all the 


Patent Parquetry Borders of the same material for surrounding. bed’ and other rooms, in colours to harmonise with decotations, 


centre carpets, and furniture. 


Should be chosen simultaneously with the Decorations. 


SAMPLES AND ESTIMATES SENT FREE BY 


G. CH IGLEHS, WHOLESALE UPHOLSTERER, 


89, Dynevor Road, Stoke Newington, London, N. 





ROBINSON & CLEAVER’S 


LINEN COLLARS, GUFFS, AND SHIRTS, 


Samples and Price Lists Post Free. 

COLLARS—Laptgs’ 3-fold, from 3s..6d..per doz. - Gents’ 
4-fold, 4s. 11d. to 5s. ‘id. per doz. 

CUFFS—For Ladies or Gentlemen, 5s. 11d. to 10s. 6d. 
per doz. 

SHIRTS—Best que Long Cloth, with 4-fold Linen Fronts 
35s, 6d. per half-doz. (To 0 measire, Qs. extra.) 


N.B,+ OLD SHIRTS made as good as new with best materials in 
Neckbands, Cuffs, and Fronta, for 14s. the half-doz, 


"ROBINSON AND CLEAVER, BELFAST. 
Dr. STOLBERG’S VOICE LOZENGE. 


For sore throat, hoarseness, and relaxed: throat, also for improving 
the voice 


FOR SINGING AND SPEAKING 
without fatiguing the voice. Celebrated in every town in Europe, 
India, America, and the Colonies. Testimonials from Patti, 
Trebelli, Patey, Santley, and the most eminent medical men. 
Sold in boxes; ls. 1}d. and 2e. 9d.; also in bottles for abroad. 








MUSIC STRINGS—WHOLESALE & BETAIL. 


J. P. GUIVIER & Co.,, 


Manufacturers and Importers of all kinds of Strings 


FOR 
VIOLA, CELLO, DOUBLE BASS, HARP, 
ZITHER, GUITAR, BANJO, 
Have always in STOCK the Largest ASSORTMENT of any House in the World. 


6, GOLDEN SQUARE, W. 
A BLESSING IN EVERY FAMILY. 


HOLLOWAY’S. PILLS AND OINTMENT, 


These Remedies have stood che test of FIFTY YEARS’ EXPERIENCE 
ate profioubced the’ best’ medicines for family use. Tens 
“E dows tear viisersto her marvellous 





VIOLIN, 











in od Gina, 








curative 
by the whole sid by world to be the lantosd clase i cual 
Sold by all Chemists and Patent Medi Vendors, 


Manufactured 2 Taner, [ESTABLISHMENT 
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ASCHERBERG PIANOS 











“T only perform an “ade lof Justice 
when I .aseribe my successes to a great 
extent to the excellent Instruments from 
your factory, on which I was favoured to 
play before the public. Remain convinced 
that I shall-at all times and everywhere 
give preference to your Pianos over all 
others, and accept the assurance of my 
unbounded esteem. = 


| Respectfully, 
~~ VLADIMIR VON PAM 














ASCHERBERG PIANO. DEPOT, 
211, REGENT STREET, W. 
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